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INTRODUCTION

Onuora Ossie Enekwe is a robust Nigerian arist.
scholar, dramatist and musician, chranicling the ills
of his age and cast in the artist-critic frame. In each
area of specialty, he is at home. weaving through
each complexity with great ease. In chronological
order, he belongs to the socond generation of
African writers after the individual African nations'
leaders have put behind them the clamour about
the evils of colonialism. Since independence has
been won, many are preaccupled with making their
mark and improving the lot of their various
countries. Enekwe's consciousness took a new turn
during the nation's civil war after the new leaders
had failed their people in many parts of the
continent and military rule was gradually becoming
a permanent feature of the people's life.

In considering the works of Enekwe, scholars are
likely to take a longer time commenting on his
poems, because of his sensitive use of lanauage, the
beauty of the poems themselves. his choice of
theme and the grace with which they flow, The
theme of war reverberates throughout his work, for
the devaslation they cause. the disquiet they
generate and the hope which they foster and crash
daily. Born on 12th November. 1942, at the peak of
the Second World War, in Affa, Enugu Siate,
Nigeria to middle class parents. the theme of war
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which heralded his birth would remain through his
thirty year work as a writer.

As a child. Onuora Ossie Enekwe led a colony of
boys. many of whom were quite older and bigger
than himself, to wage war at the growing Coal
Camp, a rising part of Enugu where pipe bomne
water was a valued commodity and he appointed
himself to the beat. There he sought and
maintained order to the great admiration of his
peers. This militancy led him into the Nigerian civil
war during which he served as intelligence officer at
the now defunct Biafran Rangers. N.F. Inyama
rightly captures the mood of Igbo writers in war
literature; although he seems not to want to
comment on Enekwe's personal past. when he
states in his review of one of his collections, The
Last Battle and Other Stories that:
War, for instance takes a prominent position
in the collection. Anyone who knows
anvthing of recent lgbo history would, of
course. understand why this should be so
for an Igho writer like Enekwe. Nothing
except perhaps creation itself, has had as
profound an impact on the Igbo mind and
world as the Biafran War, which lasted from
1967-1970. But again, Enekwe is nol
writing history, neither is he really interested
in describing battle scenes and other such
martial common places. Rather. events are
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presented in terms of the distinctive
repelation they offer with regard to the
stanificant core of hurman character. In war
bloodletting is simply taken for granted. But
when does a war transcend its physical
illness of carnage and become an objeet of
lesson in the wavs of men? (99,

Enekwe. like many other genuine African writers.
suffered late recognition. Those writers who passed
their works mainly to friends for appraisal paid
dearly for it. as they remained known to only those
few. Kalu Uka who also suffered this fate
complained of late publishing. In an interview he
granted to Enekwe. he said:
So | think one reason for the delayed
recognition is that | had always circulated
ameng friends who didn't see their job as
carrving it bevond that little circle, or | had
alwavs tested out my ideas among students
or people. who were not yet in our own
kind of evaluation, regarded as big enouyh
critics to be listened to (33)

This is not completely true of Enekwe. He is fiot an
arfist for a show-case and critics. especially the
eurccentric ones are not through with the works of
Achebe, Savinka and Clark. His is gradually gaining
momentum, He has appeared i over (hirty
anthologies worldwide and his works have been
translated into French, Ialian. Spanish. Serbian.,
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Hungarian, etc. While Enekwe has tried out with
students and close friends, he 1s also very much
guated by eminent scholars, especially in his works
on dramatic theormy and criticism. dance and the
relationship hetween ritual and theatre,

It is hardly necessary to separate an artist from his
works: and this speaks volumes ahout Enckwe's an,

His nature is shéarp, delicate and sensitive and these
he has transposed into s works, One permanent
feature of Enekwe's art is the manifestation that he
i a conscious artist.  He knows the riles, so much
so that he is almost afraid to break them. Therein.
then vou might say is the limitation of art. But
Enekwe is clever, for art could viclate rules, but
theorists and practitioners want to dictate to artists,
Theodore Shank makes an immortal statement in
his The Art of Diramatic Art when he posits that:

The crific or theorist hos no signlficant place
i the creation of drtistic warks; he serves a
differant function. In some periods, he has
some diegree of influence in what the artist
hus credted, but other forces have been far
maore influentiolthe pressures, tensions and
conflicts of the countrv and period in which
the artist lived. his sogial and paolitical
mifieu, and most important, his creative
ahility. The arfist does not look 1o the



theorist for guidance in his attempt to
express what he understands of human
feeling, to convey his conception of the
human condition. He does not use
principles or theories as recipes in the
creation of a work of art, although he may
feel compelled to acknowledge some
restrictions. They are not concerned with
fulfilling definitions (1).

Enekwe had his primary education in colanial
Nigeria: St Patrick's School, Ogbete, Enugu, 1949 -
52; Holy Ghost School, Ogui, Enugu, 1953: St
Mary’s School, Uwani, Enugu, 1954; St Patrick’s
School, 1955 - 57. From 1958-62, he was educated
at Trinity High School, Oguta. Two years later, he
entered University of Nigeria, Nsukka to read
English. He graduated with Honours and served as
a junior research fellow in the same  university.
With a writing fellowship from Columbia University,
New York, USA, Enekwe, in 1972, enrolled in that
University and eamed a Master of Fine Arts degree
in Writing, Master of Philosophy and Ph.D in
Theatre Arts. Back in Nigeria, Enekwe served in
many panels, like National Panel of Competent
Experts of Community Theatre for Social
Mobilization, member, Federal Government
Planning Committee for International Symposium
on African Literature in honour of Wole Soyinka
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(1987 - 88), Chairman, Governing Council, College
of Edurcation, EhaAmulu, etc.

His publications include: Broken Pots {Poems),
Come Thunder (a novel), lgho Masks: The Oneness
of Ritual arid Theatre Theories of Dance in Nigeria,
“The Betrayal”, in Two Experimental Plays, The
Last Battle and Other Stories, Marching to
Kilimanjaro (Poemns), Trail in the Mines Biography,
among others.

As an artist. Engkwe seems to owe a little of his
creativity to oral tradition. He seems to be in
agreement that the old Africa s fated, as a
crumbling, moribund and receding world. When he
cries out about cultural violations, it is without any
bitterness and he sees this as inevitable in a
changing world. In his short stories, novel, plays
and poems, this is verv noticeable. But as a scholar
and critic, Enekwe idolizes culture and prays for its
retention. In his Igbo Masks: The Oneness of Ritual
and Theatre, he tries to show the place of culture in
lgbo society and why it should be allowed to
SUrvive.

For his sources, Enekwe depends largely on new
Africa, in growing cities, the social changes
sweeping through them and the efforts of the
inhabitants to keep pace with urbanization. Moral
decadence, war, restlessniess of vouths, helplessness
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of parents in the control of {heir childrer are some
of the attributes of the growing  cities  and
urhanization which Enekwe tackles in his work. He
sees man essentially as the cause of his own
misfortune,
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CHAPTER ONE
PROSE (Short Story)

Enekwe's interest in the short story form s
immense. He finds the medium a ready weapon
ty prosecute his war against decadence in his
society. The Last Battle and Other Stories which
contains ten short stories of varving lengths is his
first collection in this regard. Between 1973 and
1994, the stories in this collection appeared in
Jocal and international anthologies and journals,
In his review of the callection. Olaviwola Adeniji
SALS

Onuara Ossie Lnekwe's The Last Battle

and Other Stories is the latest addition

to what in the nation's  literary

patrimony is now referred to as "Ciuil

War Literature'. But this might be oo

quick a conclusion to make hecause a

more careful reading will reveal that

the civil war though forms the context

of some of the steries, the collection

performs a higger function. Enekue

uses it as the origin of the recurring

vicious circle of pain, disillusionment,

desperation and destruction that s

confinually unleashed on the national

pspche by forces. inimical to social

growth. This is in consonance with the
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school of thought which Believes that
literature must be an arganic function
of a nation’s history (29,

Since the collection made its debut. there has
been a growing. controversy which should he
given more prominence: the full length novel or
the short story form, Seme scholars have tended
ta oceupy themselves with which of the two forms
that is more demanding to write. In his forewerd
to the collection. EN, Obiechina fries fi explain
the deception inherent in the ap of short story
telling. The underrated pat always puts off the fire,
he seems to say:

The reason is clear. The short story

makes a lof of demand on a writer's

concentration and skill. Whereas more

elaborate forms of narrative can admit

of areas of excellence mixed with those

of relative weakness, the short story, by

the fact of ts brevity cannot admit of

such weakness, Far exarnple, a short

story cannot spread and spraw! without

it stffering permanent damage, since it

does not have a great deal of flesh to

cover jts deformities with. It requires a

neatly drawn  structure. o unity of

design  and  execution and o

concentralion of effect to give it power

and penetration (1),
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Obiechina anchors his opinion on the submission
al Edgar Alan Poe. one of the greatest short storg
wiiters, who stales: "In the whole composition
there should be rio word written of which the
tendency divect or indirect. 15 net to the pre-
established design .

Chinua Achebe tnes fo recanstruct the exact date

of shorl story elling:
Literary historians tell us that the
English novel preceded the short story
by a hundred veurs or thereabouts. In
Moderm: African  [iterature  events
happened differently. The short stary
came  first - a far mare logical
depelopment. if one may presume (o
say so. And we did not, of course. have
centuries bur decades to plav with.
(African Rhapsody 1)

F.N. Inyama does not agree with Obiechina. in
his réview of The Last Baltle and Other Stories,
he argues that Enckwe has overcome the
limitationns of the short story  form by
“concentrating o, and illuminating truths of
existence which we would ordinarily not be
conscious of" (Okike 98)" Enekwe’s success
notwithstanding, Invama still believes that "by its
very form the short story can only bear a limited
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amount of thematic exploration or deep analysis
for profundity” (98),

Some Weslemn eritics, like F.J. Pedler, believe that
wriling in a secont language has greatly inhibited
the expressive power of African writers. Writing in
19561, Pedler believed that this limitation weould be
overcome in future because of patriotic zeal and
desire to communicale or mirror their own age. It
is rather stranpe that one who could deliver a full
lenigth novel will find the art of short story telling a
mare difficult medium, Nathing except perhaps
mere reluctance or the desive o pursue the other
art torm can account for this. On the face of i,
using a foreign language to express a unique
experience. and using a new art form as we are
more used to the oral tradition, Alrican writers
Individually make their choice, African writers do
not just write to fill a vacuum. Many want to
communicate individual experiences, and not oul
of nationalistic or patriotic zeal The process of
gradual graduation or transition from oral
fradition to short stony telling then to the novel is a
wild assumption, The creative world is a free zone
and a writer established or emerging will find
himself useful in any medium of his choice. The
full length novel is not necessarily a more
satisfying medium as longer prose. The literary
landscape is wide and each serves a unique and
satisfuing funchon. "Just wyite a damn gopod
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story”. the Americans will say. Achebe agrees with
Duke Ellington that il it sounds good, it is good!
Time available to the writer and the socio-political
condition  where  the writer  functions  can
deterimine the medium he uses. Achebe
elaborates:
Short story gave us a convenien!
bridge from oral fo written literature.
Amos Tutuola's episodic 'movels attest
to this as does the fact that Cyprian
Elwensi preceded his novel with short
fiction in traditional settings. But short
stories are not choosy ahout who writes
them or how. They are versatlle andl
will consort with all manner of people
especially with those caught in tight
and nervotis conditions and desiring to
unburder themselves, | recall one of
my colleagues  from South Africa
saving some ume in the sixties that
their political situation did not permil
them the lwxury of novels like us West
Africans but had pressed them into the
guerrilla, hit-and-rin  practice of the
shant story. At the time, | thought to
muyself: veah, right! Later, when I was
embroiled in the Biafran catastrophe. |
began stowly to  understand the
predicament [ had beern smug abaout,
Mu next novel took twenty vears fo

it



come. And we are not out of the
woods ver (African Ehapsody xi).

THE LAST BATTLE

Like the last plane that will leave Ulli airstrip, Lt
Joe Ume. in the "Last Battle”, leads his weak, ill-
clad and disillusioned armv into batle In the
buttocks of Lt Ume are two long hullets, his
stomach has once been tom with feret wounds
and a bullet quickly removed could have deprived
him of a permanent use of one of his eyes: he
goes to battle almost sure of defeat. Each af his
men has six bullets only with a balt action rfle,
also known @s cock and shoot. Despite his false
sense of hope which he tries to instill in his
soldiers. the situation looks qrim enough for his
men not to be deceived. With no place to hide
and the pang of hunger choking the soldiers. they
advance towards the Federal troops and are
surrounded and captured

In what seems like an indictment of the Biafran
autherities in continuing an already lost battle.
Enekwe in many ways condemns the use of
wartare to seltle differences:
[t Ume siood there and watched them
shuffle along like people who had
never drilled before. Only two or three
of them had boots on. But those boots
were worn to the sole (74

o



To fight in an already lost battle could have been
reasonable il the autharities could confront the
enemies themselves. But this is not to be. The half
naked soldiers pav for a cause they did not Incite,
while their leaders wine and dine at the safety of
the rear. Enckwe describes their {ate in this
language;
These bovs were like waifs waiting for
extermination. These boys were afraid
af the world The world had treated
them  bodly. They were full of
hitterness and inexpressible feeling was
eating deep into their hearts. They
were the boys who won and lost
battles. When they were well led by
goad officers, they fought. If not. they
ran. They were used to being kept ai
camp for rest which was meant to keep
them available for new attacks, And so
they were afraid of new officers, new
signals and new mavements (70).

Biafra is not a matech for Nigerla, Enekwe says.
"This is a disastrous war", says Ume full of
premonition. "We are doing the impossible, like
throwing pebbles at a man ammed with a spear”
"And on top of that. hunaer”, added Ofili (S6):

During the war, the morale of the officers reaches
the nadir As the rebel side loses one hatile after
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another, posting from one sector is ustially not
well taken. [t means "another Fot sectm”. Lt Ume
wants to know why and the authorities must show
calke,
T must be told whether | alone caused
this war. How can | be mowing from
seator to sector like an armoured car,
whereas other officers, those that have
qgod-fathers, remain  at  the rear
attending parties (69).

Enckwe also suggests that the management of the
war is defective. The true position of the armour s
never stated. Instead, brash officers keep the few
with them and then send innocent saldiers into
battle to face the fusillade of the federal troops.

"As soen as the objective is secured at least five
hundred troops will arrive from other sectors to
help. Lt Umigh, ... Il allow you to draw your plans
and choose your men. You have ample ammo"
"Yessir"
"Any questions®

"Yessir. Please, can 1 have some
automatic rifles for my men?”

"There are no automatic riffes. As you
were"

"Yessir” (88).



But the same C.O. had driven in with-a landrover
and six soldiers hrandishing awtomatic ritles a few
minutes before: Enekwe wants his readers o see
that the commanding officers’ satety is maore
important  than the maln battle itsell. Six
automatic riflles are a mre prvilége and for the
commarniding oflicer to send his men into battle
with bolt action rifles while he keeps six automatic
rifles is a callous act Enekwe sees this as
selfishness. one of the causes of the failure of the
SECESSIon.,

No wonder theri that Lt Ume decides to become a
saboteur, When he reaches the battleground, he
decides to use his number six. Instead of putting
his men before enemy troops to be slaughtered,
he offers to sumrender and be captured as
ptisoners of war. Enchwe's description of the
scene of the last battle is both masterful as it i
dramatic:
When they marched about ¢ hundred
vards, he pulled a dirty hondkerchief
from his pocket, stuck it to his
bavonet and said "Moke una drop
vour guns. Raise vour hands. We are
surrotunded”.  They obeyed edsily
enough. From where they lay with
their guris at the ready, Federal
traops watched in amazement as the
platoon marched towards them with
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their hands raised over their heads
(75)

One of the integral parts of Enekwe's art is the use
of apt and picturesque language to bring home his
message. The use of pidgin like Lt UUmeh asking
his saldiers "make una sing me a song" defines the
varipus levels of the characters and the
appropriate use al form. Similarly, the Bialran war
sorgs ahd thelr appropriate application transport
the reader.

Enckwe has been criticized for the use of
individual characters to correct the ills in his
sociely. This individual effort. it is argued is more
difficult to sustain, Qlaviwola Adeniji believes that
"Evidence abounds in history that societies have
progressed not only through Individual exploits
but more through the collective push of the
people” (29). Although this argument has some
merit. there are instances in history where
individuals pushed their ages bevond limit, like
the story of Adolf Hitler and Napoleon Bonaparte.

The author's attention to details and the high
quality of production singled out The Last Battle
and other Stories as a major literary success.
Enekwe's simplicity of language and his choice of
waords will mave the book from print 1o print



A BAND OF AMAZONS

With "A Band of Amazons'. Enekwe begins to
analyze the clash benween Africans and the
calonial authorities and ils main collaborator: The
Missionaries, It is one of the artist's attempts to
analyze the evils of the past by using women, @
clearly dominated gender to fight an autooratic
system: the colonial authorities. The story brings
back the memories of the Aba women's riot of
1929, when women tried to avoid a move by the
colonial masters in Eastern WNigeria to impose
laxes on them, Bur that is the much the
comparison can go. While the Aba woman
attacked the colonial officers and many: of them
were mowed down by the colonial police, the
women in "A Band of Amazons' do the same and
go scot-free; so the story makes us believe.

What is refreshing about "A Band of Amazans” is
the use of a collaborator to fight an unjust system.
Enekwe shows his resentment of the two systems
i the women attacking both Kev. Wilsen and Mr.
Mark. The author sees Rev Wilson as an
accomplice in the oppression of blacks in
Kaltunga. Rey  Wilson lives with his wife, Janet,
his daughter, Carol and son, Frank in the
exclusive white area. His cnticism  of the
colonialists is merely cosmetic and not eftective
because he associates and enjous the same
facilities with other Europeans Thus:

5=
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The FEuropean section at Kaltunan was
o quiet and clean area, fidl of smaooth
avenues, shaded by guava trees and

flanked by well tended flower beds.

Iis

bungalows were made of concrete, and
had each at least six large rooms. The
little ficlds around them were deep and
clustered with flowers that blew many
colaurs into the warm African air (31),

Compared with the African section less than a

mile away. we see squalor and
condition. This is more repulsive when

inhuman
one sees

that the segregation is done on an African soil

The capper miners live in abject poverty:

From the distance it could be seen
sprawling and  tumbling down the
valley like a heap of junk. The houses
were tiny, brown and rugged like a
cluster of enormous ant-hills. Life here

was hollow and dreary. There were

'

taps. The women and children usually
trekked to an isolated part of the lake
Kaltunga to fetch water. While maving,
they usually moved in a wide arc in
order to aveid the European quarters
which were reportedly infested with
dangerous dogs. Death rote at this
communify was very high - for the
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children it was fiftv percent. There was
anlv one clinic which was understaffed
and poorly equipped (32-33)

The seqregation of blacks goes on even in the
church. For this. hlacks see an umjust god in
churches presided aver by whiles or anyone
brotght by them. They therefore decide to keep
away from white churches. Rev. Wilson is @
contrast, though in a world ridden with inequity.
Blacks want a practical Christianity. not @ while
washed-ane Rev. Wilsen is fighting a lonely battle
as even his family abandons Him. He writes the
British President ifi protest and gets no reply. As a
further punitive measure, the copper ming
manager, Mr. Mark decides to sack all the striking
miners and replace them with new ones which ke
knows he can easily employ from the millions
roaming the plains because they have lost their
lands to the colonizers. The decision of Mark
infuriates the miners who now refuse to vacate the
mines.

One day, after dinner, Keverend

Wilson cleared his throat and said to

his wife; "Mr. Tale thinks it's the trouble

in the mines that dehars the Blacks

fram attending services as usual’. She

sald nothing, though she wondered

why hie doesn't leave these natives and

their trouble.
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"We whites are creating a nuisance in
Africa’. he continued in a tone that
startled her. "So wou are bothering
about themi”, she shook her head and
sighed. "OR", he lomented. "Look af
these poor miners toiling endlessly fike
moles ard  not  receiving  anuthing
reasonable”

"Sordid as their lives are, | can't help
thinking that it is not the business of the
church to get entangyled in trode
disputes”

“Trade disputes!” he Interrupted,
alarmed at her bold impudent tone
"Yes. what else ts it?" {34).

Whal makes Mr. Mark's action odious is his
wicked attitude to the copper miners when in his
private life, 'he messes up with them, He is not
only a drunk but runs alter black wormen. My
Mark brutalizes. not only the miners but his cook
and steward as well. Fer this reason none remains.
with him far more than three months The same
attitude makes his wife leave him.

The physical attack of Rev. Wilsan by My. Mark s
the allack of colonialism on the church. It shows a
clear parting of wavs between a collaborator and
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an oppressor. The mab rains abuses on Mr. Mark
and other white people. Here Enckwe is not just
telling & stary, He is here sending a signal that
nationalism  has already  begun  which  will
éventually lead to the winning of independence
by Blacks

The women get emboldened and when they
begin their assault. they leave in their tai
destruction ol properfies. The beating of Janet
and Caral is the battery of the eollaborators of
imperialism. The destruction of the properties of
the Copper Mine Manager and that of Rew.
Wilsort represents the wviolent smashing of
colonialism in Africa. The rinters de not make any
distinction because they have the same white
face. only operating differently, The escape of the
wo men sumbalizes the freedom of the peaple
from oppression and bondage

LUMBER

Lumber is a satirical piece: perhaps borne out of a
real life experience and meant to show the hell
Nigerians and ather Alricans go through to eam a
living in the United States. At the end of the day,
they come home empty-handed, despite the fact
that they strained themselves to the point of
exhaustion. While the outside society is harsh. the
Employment Officer is worse: exploitative and
merciless: though seeming o care and protect the
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an oppressor. The miob rains abuses on Mr. Mark
and other white people. Here Enckwe is not just
telling a storv. He is here sending a signal thal
nationalism  has  already  begun  which — will
eventually lead to the winning of independence
by Blacks.

The women get embolderned and when they
begin their assault they leave in their trail
destruction of properties. The beating of Janet
and Caral is the battery of the collaborators of
impernialism, The destruction of the properties of
the Copper Mine Managdr and that of Rev.
Wilsan represents  the violent smashing  of
colonialism in Africa. The rioters do not make any
distinction because they have the same white
face, only operating differently. The escape of the
two men symbolizes the freedom of the peaple
from oppression and bondage

LUMBER

Lumber is a satirical ptece. perhaps barne out of &
real life experience and meant te show the hell
Nigerians and other Africans go through 1o ¢arn a
lwing in the United States. At the end of the day,
they come home emptu-handed, despite the fact
that they strained themselves to the point of
exhiaustion. While the outside society is harsh, the
Employment Officer is worse: exploitative and
merciless; though seeming to care and protect the
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Blacks. Through this story. Enclwe stands an top
af a platform {o pull a lever on the capitalis
syster, I8 inhtman face and its vicious circle.

Mark. the hero and narrator, goes to- the lower
Fifth Avenue in search of work through the
employmenl office. The owner of the |umber
house ls assisted by a patd staff and equally an
exploitative wife, The friumvirate sees that Blacks
earri their pav through the hawd way. The
exploitationn begins with one of the men in the
Lumber vard asking for one of the two remaining
sticks of ciqarette which Mark has as reserve. He
gives it fo him. But the handover will begin the
series of surrender he his to make

With only twenty tollars left in his accounr, Mark
fills the form. The owner of the lumbervard.
semsing that he has no experience, lures him into
the lumbervard: '

"Would vou like to go to the

lumberyard”"

"How difficult is it?" [ asked

suspiciously.

"Quite easv, vou know. kind of

medium'".

Mark vields and is in for real trouble, The author
describes the lumbervard as "a forress of wood".
The job turms oul to be one where before an
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assignment is finished, another is given in rapld
sticcession. He moves from camving planks to
lowering of square poles. Later. he is asked to go
to the culting room. Throughout his assignment,
orders are not given humanely but released in
harsh tones: "Joe keeps coming with fresh orders,
never letting ts relax even for a second”.
Thereafter, he is asked to load lumber into a
waiting station wagon. He is shown the way [t is
done, but the lumber Is as heavy as a comse.

Fddo as he savs, all my muscles as taunt

as a crane’s cable, my biceps solid and

round as cannon balls. [ lower the door

il the open back of the stafion

wagon. [ anmi sighing, even though T do

not want to do so. Wher | return for

the second door, | reulize that the

previous one has wrecked my tensifity,

Joe notices my reluctance. and offers

to help. We hurry the wicked door to

the back of the car, | look at my watch,

I have been here orily for two hours,

but T am already exhausted. Well,

sixteen dollars  for eight hours s

something, [ econsole muyself, Besides

the job might even go lighter. My anly

fear is that I might collapse by the time

[ earn my wage. Anvway, it might get

better (453-44),




By the fime Mark goes on break for thirty minutes.
he manages to walk and even then, he consumes
almost all he could be paid for the day. This
includes his transport fare: Yet. he has to go to
work to earn it. The most ferrible of the job Is the
offloading of the lumber truck. The driver knows
his job and handles it with ease.

One remarkable feature of this story is the author's
mastery of lariguage. the use of language to evoke
the scerie he wants to create. The scene where the
driver deposits the lumber is vividly created:

He moues the truck back into the

street, then reversing it back into the

apen space in the vard, breaks and

jerks it forward all at the same time.

The tyres make o sharp grating nose on

the concrete. The whole stalk of

lumber slips down to the floor. Easy.

The only rough side to it is the naise. It

is like a bomb explosion. I gaze with

admiration at the driver, as he steps

out fo look at his handiwork. That is an

artist. He loves his work, so it seems

easy. Re-entering the truck, he waves

at us, starts the engine, and rolls out of

the yard, the back of the truck as open

and clean as tennis court (44).
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The contrast between the manual and mechanical
aspect of the lumber work is very stiiking. The
exertion during the manual use is easily
imaginable. The grace with which the truck driver
waves at the workers conveys a reality thal is
difficult to bat. Enekwe's manipulation of
language puts him in a class.

The statement by Peter's mother which makes his
father deduct part of the narrator's wage shows
the extent of the inhuman face of the capitalist
system. Enekwe leaves the reader with the final
impression that this is a place to aveid and the
comic aspect is the speed with which Mark takes
his leave.

AN ESCAPE

An Escape is a love story about the loose life of
Biafran soldiers, their women. the frequent
changing of beds and lovers and the short-
changing of loved ones. Unlike "The Last Batile",
and the novel Come Thunder, there are fewer
scenes of batiles, although there are victims and
wreckages of war like the four disabled soldiers
and Joe. Vicky Eze is a harlot of a sort who runs
from one Biafran soldier to the other. She is hell
bent on getting a husband from the lot as she
tries to maintain one. Joe, with the gratification
she gets from the other, Major Amah. She does
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not mind how the two men see her until Joe
threatens to hreak her head with a bottle.

The action of Vicky Eze comes close to the
charactey of Jagua Nana in Ekwerisi's novel of the
same name -and Mol in Daniel Defoe's novel,
Moll Flanders. Although, Moll and Jagua are
certilied prostitutes. Vicky's life of debaucheny is
also on a large scale. Like Jagua protects Freddie,
Vicky dots on Jee. with the hope that he will
eventually marry her. But when Joe becomes a
cripple. she swiftly changes camp and holds an o
Major Amah with the hope that he will let her
vealize her life's ambition. Out of human
sympathy, she fries to share her waning love for
the cripple after a futile effort to save his leq.
Vicky's double roles can be seen in this passage:

"Well, doclors know better”, Amah said

gazing into the woods, This had caused

some trouble. The doctors took the

decision, but Vicky would not hear of

it. She bored the doctors with her

incessant pleadings. But it was no use,

they said, The boy would ejther lose

his leg or die. Se, they chopped it off.

The other major sighed. Amah said,

"She is doing her best by him, though

she is more of a mother than a girl

friend"”
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Vicky soon after changes her love destined tor a
future husband to ene deserving for a pet. The
role reversal irks Joe who sees inbetween the line
and guickly throws off the sarrogate maother.

Like Freddie in Jagua Nana, Major Amah does
not mind the double game of Vicky, as long as
che makes herself available when he needs sex.
Freddie warits Jagua's sex and helps to survive

and <o has fo put up with her prostitution at the

Tropicana.

"“Well, I am not in the world to suffer”,
Maior Amah said. "l aoree there 1S
suffering and death, but there s also
pleasure-that is If you understand what
I mean One should not uvccept
suffering as if it was the part of the air
we breathe. One should have pleasure
in spite of the suffering So it is well
that Vicky likes that hoy dnd satisfies
him when necessary and  possible.
Whether she eventually marries him s
nat my coneern. As long as she gives
me pivown share, | don't mind.

"Ser, we must have pleasure in spite of
suffering, the war. There are certain
liomen whose course, It seems, is fo
give pleasure. They come and go,
scattering  their thighs on  hundred
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beds. When they come to me | take
them fike palm wine and think little of
the rightness or wrongness of my
action (50 - 51).

Enekwe makes fun of the flirtatious attitude of
Vicky. First, he makes his reader see that Joe has
been able to read-in-between-the-lines. He
consequently gives her the boot by asking her to
take away the gift she has brought. In a very
skilful presentation. he says:

“Carry vour gifts back with yvou Vicky",

said the voung voice of the junior

officer. It was husky and rough like the

fall and scratching of pebble on a metal

surface. There were tears in that vcice,

and also bitterness as concentrated as

the spittle of a wounded python” (51 -

52).

Hurt and bruised, Vicky returns to Major Amah,
hoping at least to be consoled and comforted. He
proves to be what is expected of an intelligent
man. Both Major Amah and Vicky Eze will agree
with each other. but for different reasons. He,
seeing all her flirtatious life, could not brook her
wiles to trick him into mamiage; she for his lies,
promises and pretense of gentlemanliness. Vicky's
bitterness now knows no bounds. She scampers to
the front seat, abandoning him and when she asks
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to alight and the driver obeying his master's voice
alone. Vicky takes the only option available; she
flings herself out of the moving vehicle

Through "An Escape’, Enckwe is preaching the
gospel of fidelity which pays in the end. When two
tortaises are playing games on each other. the
result is always a game.

EMENTE

Emente is a love story that is bleak in the fashion
of Emily Bronte's Wuthering Heights. It portrays
the callotisness in a depraved and sympathy-
sroded world. The story is about a beautiful girl.
Emente who after contacting tetanus has no one
to cater for her. A young man no sooner after
discovering her is married to his dream. The
author tells his reader that Emente is from Uvoin
Southern Nigeria.

Enckwe tells this story in the first person namative
it @ tone that hunts and perplexes. Emente lies
dying on a hospital bed while the narrator
vacillates between giving a helping hand or not.

There is a religious undertone as the story ends;
the patient is left o die with no one to love her.
The author seems to highlight the absence of love
and empathy in the world and he sees himself as



a part of this growing mess, The attitude of the
nurse will later hunt the narrator and the author;
“l don't know what vou are talking
abaut”, she said. "l have no time to
waste listening to somebody who wants
o know about a patient he never cared
about for three moniths. You' are not
even stre when she was admitted”, she
said. looking at me with enough disgust
to last me the rest af mu life. | said not
a word. [ wrned and walked away, my

Freart laden with mu guilt (9).

The nurse represents the creator who is now
rebuking the namator for his callousness and
indifference to the plight of a fellow human being.
Emente represents humanity, that vast wobbling
creation, full of ingratitude and apathy. Enekwe
creates the impression that we dig a chasm that
separates us from the rest of humanity and this
aqull is responsible for our loneliness and
abandonment. There is a universal bond uniting
all mankind. Pain to one will reflect on the other.
This whaole system  ensures a continuity,
integration and commitment,

This could be seen in the pain which the narrator

suffers when he comes on a visit and could not
immediately see Emente. His heart misses a beat
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like a funeral drum. Then he sees her shuffling
along, supported by a nurse.

This nurse sumbolizes the caring lew within
mankind. And when the narrator asks., "How ave
vou today?', Emente does nol know. Humanity
does not know the cause of its ailing health.

“I have been lonesorme. Why didn't

vou come vesterday? There Is no one

to care for me” (6]

This question. this lifing of hand by a drowning
woman. should have elicited  unrestrained
support. But the world is not for those that are
perishing, It i5 for the luxuriant and flourishing
Emente will leam of it to her peril that the waorld
does not care if she lives or dies To lateh he
emotion on another is merely a waste of time
What makes “Emente” a beautu to read s the
grace with which it flows. The language is power
packed:

The anxiety which tore at me until my

nerves jarred like rusted quitar strings’,

"She ate one egy", "All this took about

thirty minutes. Afterwards, [ held a cup

of water to her mouth. It maokes a

scratchy sound with her teeth, It was

difficult far her fo drink, far her tanaue

was barricaded within her teeth which

lwere adamantine as steel walls", My
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leas began to weaken like the leg of a
rohot made of rubber', "Her face was
stweety. and as selid as a statue hewn
ottt of ebony rock. Her eves did not
perceive me. Theu glared at me like
the masks of kot Ekpene .

The solitary life in "Emente” and its universal
cutloek make it more of an experierce than a
work of art. The melodrama is a creation that
rernairs long alter it must have been read and we
should remember it each time we come upon
such an experience. Emente’s suffering is the crisis
df mankind and suffering, and Enckwe fakes time
to report it

With each dttack of the disease.

Emente writhed and twisted as she

tried to wrestle free from the grips of

an invisible demon. Her dilated nostrils

and her viscid mouth bore witness to a

struggle carried on in the deep and

lonely regions. From the lock in her

eyes, it was clear that she had all but

lost the battle for human love. She was

lonely humanity being smothered at

the gates of Hell T find it difficult to

describe the feeling I had at the time. |

came closer and looked inte her face,

into the balls of her eyes where God
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has preserved the perpetual beauty of
mankind (7-8).

WAR IN THE HEAD

This story is about the uncertainty, fear. privation
and emational crisis that characterize the post war
era on the rebel side. The story brings 1o light the
idea that although physical warfare has ceased,
the war continues in the heads aof those who lost
the war. On campus. soldiers make appearances
at strategic paints; searching students and making
them feel that the libertu which they so much
value is far from sight. The fear that the war might
break out again and the attendant air-raids, cause
the students to live in fear and pray that the crisis
may nol escalate

War in the Head" is one of Enekwe's early works
and one (hat explores the civil war experiences
and their aftermath. Anthony and Ekene, on
returning to the campus, find it in a state of
abandonment. They live up to the situation urtil
the end of the session when Anthony, still finding
himself unable fo put off the fear of the war in the
sub-conscious, flings himself out of a car, like
Vicky Eze in "An Escape" Anthony  plunges
himself to his death and in the end is unable to
sop his much longed for wife and four children.



The tear of another outbreak of war is a rectiring
decimal throughour the story. Anthony is the
hiardest hit by the war fear. Once he runs back
from the bathreom when the wind begins to rustle
the zinc, Ekenie ashs:
"Did you think it was a bomber?"
“Yes', Anthenv replied full of
embarrassment. 'l don't know wheat s
wrong with me'.
"Don't vou believe that the war is
overs
I da, but I am afraid. A student was
sapying  that  Federal  troops  may
descend on us suddenly and mow us
doun. And  pow  know  hew
unreasonable some students can  be,
They can do something rash that mav
cause the Armiv to artack us' (93).

Enekwe does not see the students as responsible
for the war on the subsconscious. He blames the
Federal government that stations soldiers all over
the rebel side. The constant searching of students
and the discovery of live ammunition and Biafran
currenicy notes make the soldiers suspect those on
the rebel side. Possible outbreak of war dominates
the students’ discussion. Stories of the civil war.
the air raids and the gorv details hunt the students
all through the session.



A BABY FOR CHIEF BAYO

The storw is all about greed and its nemesis in the
sophisticated cite of Lagos, Nigeria: 1f s the stony
of Chief Bayn., a wealthy buslnessman who
statches a girl, Telen, from her boulriend with the
hope of getling a baby by her. The intimidating
atlitude and the belief that monev could solve all
problems make Chiet Bavo a pathetic hera. Flelen
plays along. using her female charm to swindle
him. First she tells him that she is pregnant. This
¢lates Chief Bavo who showers her with love and
material gifts. In the end. Helen reveals her true
tolour and Chief Bayo' loses i the game he
inftiated. and he goes back to his wife heartbroken
and dejected.

Chief Bavo who has been without children from
his fivst wite hopes to lure Helen into keeping Lhe
baby by taking his wife along Helen welcomes
the older woman. but would not accede ta theiy
reguest. Enekwe intends to recast the attitude of
people towards marmiage. Marriage is for better or
for worse. If the umon fails to produce an
offspring. the couple should not abandon one
another or il they so desire adopt a child Helen's
attitude miay sound wicked, but it is also a lesson
for children entreprenewrs. Enekwe's creation of
the last scene is very vivid:



",
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"Helen". he called as if he was afraid of
her name,

"Are yau alright?"

"Why... why do vou ask?"

'l mean... what happened?”

"“What? | can't understand what vou
mearn’

"I mean,.. the baby”

"Which babu? ™

"The one vou have been expecting”.

'] have no baby right now' '

A ripple of despair tinged with fear
swept through Chief Bayo's heart. He
felt like one being drowned in a pond
in the dark. He stood up feeling as light
as a wroth. He staggered towards the
deor and down into the street, his eyes

‘going faint, his brain geing blank (30,

The tuse over pregnancy is an attempt by Helen
to bring Chief Baye to submission. so as 10
humiliate him. She has been suspecting him of
flirting with some girl and sees less of him. Since
she knows that his greatest need is to have a
baby, she decides to use il. Helen's anger must
have been the false hope which he presents,
especially after she must have jilted her boy friend
Joseph Adeovo. a History undergraduate at
lbadan, As a stoff at Equatorial  Insurance
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Company, Helen lives above her means. with a
flal &t koyi and cigarettes to the bargain.

Chiel Bayo's activities are reqular features in hig
cities like Lagos. and young men losing thelr heant
thrabs 1o such money spraying lovers is a regular
orcurrence. The skillful manner they outwit such
men is well-known. Helen kicks out Chief Baya as
she has kicked out Joseph Adeovo. Momentarily
she may look lonely, but availability of men in
Lagos cannot allow the situation to last for long.
Although Helen may fhink she is having a good
time. her life is alss on the decline,

THE MINISTER'S WIFE

With this story, Enekwe beqins an analysis of
thuggery and violence which characterize Nigerian
politics. His verdict will hunt even the peaple who
organize such violence. Violence ruined Nigerian
past attempts te keep her demaocratic experience.
The evil it portends has so worried the author that
he makes it a major literary consideration.

Barrister Kenneth Eze and his wife have their eves
fixed on the nation’s political leadership. Eze has a
noble intention of sanitizing the terrain while
Amaka has the intention of lifting herself from
their soclal condition. Thus, the intentions of
husband and wife from the ‘onset are divergent.
Barrister Eze thinks that he could rule his political
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landscape without thuggery and violence. but his
wife knows better, The political thugs alsa know
that he needs their services, So they come to his
house to ask for employment; _

Madam. we are political boys, We wan

work foram We wan helpam win the

election’”.

Is that s0." she said, considering
awhite, "but, he is not in",

"But. madam, we wan see am. Mr
Udoma de plan wicked thing foram.
But we wan helpam because we know
sav he be a good kind gentleman’

Amaoka was painfully curfous. “And
what is he planning”

"He dey plan to cause trouble for the
rally today. He get more dan twenty
thugs weh go helpom  fight vour
husband. He wan hire me éven but |
refuse. So we come because efit be
vaur husband want some helpers” (11-
12),

Enekwe's fone is sardonic Here: he accuses the
thugs who offer their services without irvitation,
as hideous and dangerous persons. They cause
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violerice on both sides and no matter the blood
shed: they are unmoved once their fee is paid.

Amaka's admission of thugs inte the sitting room
of Barrister Eze offends him greatly. Enckwe takos
time to describe the looks of the boys:
Their clothes and dirtv shoes were
oppressive to her sight. Thev bhore the
adourof dre sweat and dirt. Bur. what
could she do? She needed them, When
Barrister Exe arrived home, he (alked
into the sitting room holding his black
briefease in his left hand. He was vert
natty ina grev suit and black tie, It was
clear he did not expect to see such
pecple in his house. and worse still.
sitting  comfortably on  his  cushion
chairs (12).

The contrast between Barrister Eze anel the thugs
is symbolic: the good and the bad, the attempr of
the bad to make impression or exert influence on
the goad. With their lack of education and proud
insistence they could exert this influence. Enekwe
wants to drive home fhis pathetic contrast, Exe's
outburst says it all:

How absurd”. he said "to think that

thugs are now running the country”

(13).




Armaka's position is an albatross: she stands with
her hands on her waist to fackle her husband
head-on:

"Ken. what has gone into your head?

Mr. Udoma, according to these bovs,

has hired about twenty thugs. Do vou

think vou can get on without some... I

this country?" (13).

She has not investigated the claims of the boys.
Her only autherity is their report. Here Enckwe
emphasizes the role of rumour and propaganda in
the nation's politics. Although Bamister Eze
appears to want to smash the syndicate. Enekwe
warms on his lack of preparation. He does not
investigate like his wife buf they outnumber him in
terms of «opinion. The first attack he suffers lends
credence to their superlor knowledge of the
political terrain. And when Barrister Eze states:
“There is nothing more to consider. To
associate with thugs is fo expose
vourself to them, to make vourself
vulnerable. Let them find their
emplovers. | have no need of them. It
is for the people to elect their leaders.
We can't terrorize them in order to lead
them'.

He stopped as if he were (rying o
control his temper,
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"Get these dity fellows out of my
house. Amaka... please. .. immediately”

"Your house,” she stormed and flung
aut of the room (13).

Enckwe's position is clear. Barrster Eze is an
arrogant and idiotic politician. By telling his wife
to send out the thugs fram his house, he Is
alienating the main confidant in his fife, The
staterrient burris the heart of Amaka and she
clears out of his wav This route will eventually
lead to his doom. The author does not sympathize
with his hero; an architect of his own destruction.

In evaluating the whole scenario. the author hides
behind the character Amaka to delve into the
nature of the hera and his lack of knowdedge of
his society. The tragic hero, Barmster Eze, like Obi
Okonkwo, in No Longer at Ease will refuse 1o
identity fully with a society he wants o sanifize:
but without the necessarny weapon fo do this, He
is then seen as a lone volce in the wildermess
where he will bleat like @ goat in the sun only to
attract a wild beast to devour him. As-a man of
ramrod rectitude. Barrister Eze is like Socrates and
is destined to drink the hemlock. Enekwe's
summation in this passage shows thal Ezé s
irredeemable
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Barrister Eze had always been obsessed
with the prablem of morality, private or
public. He was elean, not only in his
appearance, but most consciously, i his
dealings with others. For him there could
be no public morality withour private
morality. Both could net be separated.
At least, they should be complementary.
He could not imagine a marally
depraved man being a good doctor,
just judge, or a good politician, He was
inflexible in his belief that good and euil
could not co-exist without disastrous
conseguences. As  far as  he was
concerned,  there must be no
compromise with evil, He had no doubt
whatever that he would triumph, despite
the apparent dominance of Mr. Udoma
(14).

Barrister Eze's inflexibiliy will affect his family

which he 5 increasingly finding  difficult

mmaintain. His law colleagues will even laugh at his
"blind idealism”. The Opel he s driving worries his
friends but he does not mind. And when he
decides to run for the seat in the State House of
Assembly, they teel his madness is now complete

as he pursues it in his own way.
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Amaka tries to use this first attack to rouse him
irfto reality,

"Ken, 1 hope this has fataht yvou a lesson”. He
does not reply, which promipts her to ask him a
second and a third time. His reply is typical of
tragic heroes:

"T don't need any lessons”, he said delinitely
Bartisler Fze s like David Lurie in J M Coetzee's
bowk, Disarace.

Enckwe hides behind Amaka io pronounce his
verdict

"It has not.. 1 didn't suppose it would.

Fools never feam any lesson until

they go to their graves" (15).

Amaka slaps him to prove his full emasculation.
He does not retaliste; instead. he resorts 1o his
blind argument and alienated speeches

On the other hand, Amaka's efforts are private
and selfish. Eze is fighting a just war. but for a
blind society. Armaka watits to be a Minister's wife-
to escape night duly and live a life of opulence,
amidst rot and squalor, She does not care how
her husband makes his money. as long as they
become rich.



The opponent of Barmister Eze. on finding that he
is living in a different world, “decides to camy the
viclenee to his house. The crowd sprouts abuses
al him. Amaka urges him to withdraw from the
race, al least to save their lives. Bamister Eze
refuses and clings to his blind idealism.

He thinks that the pelice could protect them from
violence and the mob action. Buf the police prove
to be of the same extraclion as the mob. They. as
the proverbial dog, eat the bone tled around their
necks, The constable posted to him withdraws
without an excuse and so leaves the principal
vilnerable. At the appropriate time. his opponents
come to finish the job already begun. They drive
a dagger into his belly and Barrister Eze pavs the
supreme penalty far his obstinacy, With that.
Enekwe passes his {inal message: it will be a long
time before Nigerian politics could be cleaned of
its dirt and violence.

As a character, Barrister Eze 15 very memorably
cast in very deep and convincing garb. He
belongs to a different world and his generation
cannot understanid him.

BLOODSTAINS ON THE SANDS

This story is not only about the civil war and the
camnaqe that charactenzed the tragedy, but also
about the foolish beliel and obstinacy which lead
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to the ruin of many. During the war, raids lead to
the flight for dear life. Safety is the greatest
pregccupation that engages man at that time.
Enekwe categorizes the war into three: the (nter-
village war, the present and what the future war
can be. In this story, the author tries to delve into
the way personal tragedies can be created bu
one's own creation.

First, the discase eats ils principal victim, Chief
Obollo Okoro refuses to leave his ancestral home,
despite the bombardment of the village by Federal
armiflery.  Enekwe  here  reveals Okoro's
toalishness:
Chief Obollo Okoro refused to budge.
Like an iroko, he was adamant and
insensitive to the turmoil all about him.
Not that he did not hear the fiery echo of
artillerv. He did. but his nerves had been
numbed by this consuming hatred for
the enemy. The hate had become his
supreme master, nourishing his head
and heart with its vielent self-gratifving
pride (57)

Chief Okoro did not just encase himself in his
foolishness: he also blocked his children from
seeing reason,

"To leave our village, you say? The land

of our aneestors.”
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Yes, father, let us leave. i 1s no longer
safe here. Our peaple have all fled. We
can 9o to Enugu,”

"Run away. Follow them”, said the old
chief contemptuotisiy and bitterly. Dieo's
fear seemed outrageous ro him

“Am | holding vour legs? Run..." Unola,
the voungest son, held the hand of his
sister. Nkechi, who was sobhing as if the
waorst had happened.

"Uzp. vou have betraved vour manhood.
You hear the sound of guns dand you
quake [ike a bamboo in the wind', Chief
ODkoro said.

"Are those boys fichting the Hausas not
peaople’s children, and you run... leave
vour uvilloge for the Hausas", Those
words hit Uzo like a dub. He stood there
yazing ot his father i toltal confusion
(58). |

The refusal to see reason by Uzo would in the end
make himi pav with his lile. Uncka and Nkechi
reasonet well anl they are saved. Unoka casts a
cursory loak at the past actions of his father and
his brutality towards his mether which might have
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claimed her life. But Uzo is consumed by foolish
paternal love. Enekwe's description of the scene is
very vivid. But it is with a view to distinguishing
between foolish paternal love and real effort to
save a senile old man:

Nevertheless, Uzo was stymied by guilt

and doubt How could one leave his

father in danger... a father? He slowed

down, and soon after halted. turmed

and looked. There was no sign of him.

He went on, but this ime very slowly,

his mind in a whirl. Then he stopped

completely, turned and began to mouve

back towards the village. (The Last

Battle 59).

Chief Okoro, on the contrary, does not kill his
son. He merely creates a situation that hastens it.
But Uzo is the author of his own death. The
author's account and what he sees should have
convinced Uzo that he is on a foolish mission:
Nuwelie's chest had been blown apart.
Churnks of flesh hung by tiny ribbons
of his skin. His glassy eyes and his
teeth shone at the sky fike a mask.
His arms were thrown side ways. The
wife's body had a grotesque posture,
though there was no visible injury.
Her knees were thrown wide apart
and her mouth was ajar. The child's
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head had been bashed like an eqgq,
(The Last Battle 60).

All the efforts of the lieutenant to dissuade Chief
Okora to leave prove ahortive. And when he
rnakes up his mind, it is on a condition:
"We shall leave... But that will be
tomorrow morning. We can't run off
like fowls We must prepare
ourseluves”, (64).

In a flashback, the writer recalls the past of his
people. As Achebe would say, it was not one TOSY
past. There were some bad moments. As
Okonkwo kills Ikernefuna in Things Fall Apart, this
memory rushes at us like a tormado. And when
Okonkwe hangs himself after killing another who
stands on his way, who encourages the
desecration of the land, this scene in
“Blooshstains... comes alive:

The next day, the three youths

dangled from a tree, taunt with their

own weight. Small boys, naked as

tadpoles, with their penises dangling

up and down, jumped up and down

as they flung stones at the dead

bodies. Women kept away for they

could not stand the sight or the smell

(65).
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The death of Chief Okoro after trying to resist the
Faderal troops is an anti-climax. It is a tragedy
well deserved and calls for no sympathy. The
unnecessary delays at resistance to arrest all make
Chief Okoro the architect of his own min. It also
portrays his son Uzo as a foolish young man whao
deliberately sees fire and jumps into it. Enekwe's
description of the last scene is memorable. We
cannot but hail the Federal troops when justice
catches up with Uze and his father;

The Corporal gestured to Uzo to run

Uza could not understand  The

corporal, then gave him a shoue,

watching him fift his legs awkwardly

and swing his arms erratically. The

soldiers were amused by his awkward

figure trying to run away from death.

"Which man go fit run past bullets", the

corporal guffawed, cocking and lifting

his rifle, and taking aim, like the rest of

his troops after him (72),

Enekwe's verdict is that Uzo and his father are
foolish heroces who deliberately stain the world
with their bload.

DEALING WITH THE ENEMY

This story appears to hang solely on the conduct
of the civil war on both sides and the bravery and
blood letting that characterized the entire war, It
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also shows the poor military state of the rebel side
and the superior weaponry of the federal side
Unlike in other stories, Enekwe laments the
partisan roles played by the intemational
community, especially Britain:
"But why we no get artillerv or
mortar, So Britain no fit send us
anything. They know that Nigerians
dey plan to kill everybody they see”.

"And they no wan help us"

"Every time officer dey say mortar go
soon come. Wey dem now?"

"E go be say theu support the
Hausas".

The rumbling goes on for a while and the needed
assistance does not come. Second Lieutenant
Umana hopes against hope. He knows the
situation of his troops is hopeless but he fights on.
[t is bad when a soldier has to combine fear with
poor logistics. At that point, defeat is imminent;

Second  Lieutenant Umana  was

becoming afraid. As the platoon got

set, it seemed as if he was being

brought closer to his destiny, death in

the battlefield. Nothing could beat the

Federal firepower. It was simply
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terrible. But, inside him he fell that
somehow, in spite of all the odds, he
and his men would be able to spring a
surprise. Just one single opportunity
would be enough for them to get the
Federal troops in a tighter corner and
maul them to pieces. Victory after all
often came to people when they did
not expect it. At Verdun, General
Petain never knew that victory would
eventually. come. The British almost
lost the Second Werld War. Israel beat
the Arab nations to bits by dints of
hard- work and skill (76),

Enekwe uses the story o indict both sides. It is a
case of a brother killing another brother. The
shame would be seen in the title itself: "Dealing
with the Enemy". What is planned on both sides is
to rout the perceived enemy. By recalling the time
ol peace, the author wants his readers to see the
futilitv of raising arms against fellow country men
and the complete disorganization of an ordered
Hfﬂ.‘

Second  Lieutenant Umana, the

commander of this platoon, was a

middle-sized man, with a comely face

which was beginning to show shades of

deep setting worries. He was in the

Nigerian Army, had never seen real
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fighting and was looking forward to a
quick rout of the Federal traops which
would mean the end of suffering in the
field. He used to be merry in those
davs in Lagos. There was a parade in
the morning. a short period in the
office of the Quartermaster General,
home and then siesta. After this. there
wotld be a drive to the heart of Lagos
with his airl friend who would be in his
flat as early as four O'clock in the
everiing. A night in the pubs, all the
time feeling the warmth of her deep
perfumed body: and her quilted dress
glittering in  the electric light.
Sometimes, they would visit as many
as five pubs in a night. Now, he was in
the field and had spent almost a month
lving under the sky with nothing to
cover himself from the rain. One had
to stay there, rain or shin (74).
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CHAPTER TWO
NOVEL

COME THUNDER

In Come Thunder, Enekwe strives ta present the
Nigerian Civil War of which he was a major actor
It is a relatively short navel of 116 pages which is
a rich account of the Biafran War as the author
saw it. There are many literatures on the war, but
Enekwe gives an account of a participant in a
language he has mastered in vivid and lucid
prose. Like the other short stories on the war,
herrors of the war, the hurmedly trained young
men sent to face the superior fire power of the
Nigerian troops make the story both an indictment
and an historical account.

The author takes the title from a poem written by
a fellow lgbo poet. Christopher Okigbe, who
himself, was killed at the very beginning of the
war:
Now that the triumphant march has
entered the last street corners,
Remember, 0 dancers, the thunder
among the clouds.

Come Thunider is Enekwe's first full length novel
which concentrates on the Nigerian Civil War, his
pet theme. It is beautifully seripted and aimed at
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diagnosing the major causes of the war, the
devastation it caused. the bitter recrimimation if
engendered and why the secession [ailed.

Although Enekwe tries to use pseudonyms in the
cast, the scene and the country being referred to
can easily be discemed. The story begins with the
pagrom in the north, then moves up to Lagos. the
retum af the refuges, the blowing up of the Niger
Bridge by the rebel army and then the eventual
fall of Enugu, the capital of Biafra. The story is not
a complete account of the civil war, but it is a
good account of the major activities ol the
principal actors, and the untold hardship of the
people on the rebel side.

The author sees most of these actions thraugh the
eve of a fifteen vear old Meka Chinedu, the lad
who goes into the army much against the wishes
of his family and whase action greatly unsettles
them. Through Meka, a batman to the benevolent
Lt Fred Umana, Enekwe carefully presents the
civil war account as the events unfold and the
battles are fought The pathos and grueling
condition of the peaple race like ferret and the
reader is carried along through the evils of war,
the division of the families, air raids, war
propaganda and recrimination, inevitable in such
situations.
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The recruitment exercise is in itself an ordeal. It is

an exercise to ensure means of livelihood for both

sell, parents, and relatives and an ego trip:
All around him, naked bodies swaved
in the sun, brown and wet as sausages
stuck up in an open field under a
fropical sun. Around the garrison field
were thousands of voung men
watching the exercise. The trees
swayed with the weight of scores who
wanted to see every bit of it, Though
considered unfit for soldiery, many of
these people tarried, hoping that the
recruifing officer might change his
tmind. There were others who merely
wanted to find out all they could about
the whole exercise in arder to be better
prepared for the ftime they would
present themselves for recruitment.
Mast of all these people had come
from the farthest towns and villages i
Bala. It would be humiliating for them
to return fo their homes as disqualified
men, hence the reluctanece to go home
(1).

From the outset, Enekwe wants us to see that the
war is full of lewd jokes and expanded erotica.
The lance corporal in-charge of the parade drills
the men until they almost all collapse out of
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exhaustion. But the songs, the erotic tales and
sheer will power thrill them:

"You call yourselves soldiers: people
who done waste their manhood poking
harlots all over the town ... Everybady
war be soldier, soldier for mouth. You
no fit march but vou call yourself
soldier. You see that one who det
march as if they put spoke for him
penis or it fit be he de dance ajascou!
muysic, Make you dance ajasco now. ..
bullets will play ajasco  for vou
soorn....bullets no hear or see and they
no know anybody. They no know
student or gentleman; they no know
Kingsway or Esquire or Opel or small
bov. Anvway, nobody de small
nowadays. Everybody don begin fuck
before he even comot from his
mother's utert” (5).

By using pidgin, Enekwe makes the war more
memorable. Recruiting officers are usually soldiers
with lower rank and little education. They
therefore use the only language they have good
command of and available to all strata of the
saciety: pidgin. By their raw and vulgar language.,
they want us to see the level which war has
carried down mankind. Since man has reached
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the nadir, his world will collapse as can be seen in
his debased language.

The cruelty of soldiers especially that of Federal

troops is an area that seems to worry Enekwe. He

sees this barbaric act as inhuman:
"Yes. Hundreds... men and women,
boys and girls and children Within a
short time Zagar soldiers came into the
station and opened fire on ali af us.
People ran this way and that way, and
wemen cried.

But the soidiers continued to shoot pa-
pPa pa-pa-pa-pa,,.."

'S0 nobody begged them and they had
no mercy for the children..?" Meka's
voice was husky.

‘Mercy for the children! Hm. You don't
know what you are talking ubout. They
say all our people are the same, male or
female or children You know what
happened? Two wormen knelt down and
begged, but the soldiers just shot them
down and began to shoot everybody"
(8).
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The description of the pogrom in the north is
pathetic:
‘But Zogar soldiers came into the
hospital,  shouting. "Where are  the
Nyamiris?"

"The nurses told the soldiers not to enter
the wdrds [ike that but the soldiers told
thermn to shut their mouths or they waolild
pepper them. Immediately they began to
lovk ab the names, you know the paper
boards with the names of the patients. ...
vote know the papers are at the foot of
the hed?"

"Yes", Meka agreed.

‘But I sneaked out immediately they
came in, and [ stayed in the dark to
watch them. Now when they saw any
name like ours, they shot the patient on
that bed immediately. The nurses eried
and begged them, but the soldiers kept
shooting untll they killed all our people
there. Everybody began to run. | ran
into the woods. I trekked about ten miles
insicle the forest. Then | met other
Balans and all of us trekked until we saqw
@ lorry full of aur peaple” (9).
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When the disturbance begins to tilt against them.
why could they not just leave and return to their
own region? The current disturbances in the
northern states of Nigeria seem 10 wvindicate
Enekwe that all is still not well with the country. In
his presentation. Enckwe makes good use of
language that makes him a master of his art.
All the recruits walked towards the
huilding, an old low rectangular hall
which grew dust like hair. Inside, there
were low iror beds with rusty springs
and tattered show-stuffed mattresses.
They were meant for sleeping: ot for
relaxation (10).

Meka followed him, walking like arn
eleven month old baby, his muscles and
sinews almost snapping (12).

Darkness descended on the battlefield.
Soon aftenwards they were brought two
buckets of rice. There were big lumps of
meat, the size of a kid's fist (38).

Outside he saw Asa in a different mood
In happy davs, Asa sparkled like the sku
in a starry night. There was a lot of
merriment. Asa was different now. It was
like a ditch with phantom people.
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Darkness stood like Quards in all the
corners. The taxi-cabs which used to
splash their headlights into the fimits of
the horizon were almost blind and
slugged along the road, quietly as mice
in a place invaded by cats 57},

Through the haze of neon sun, Meka
discerned the British ferret armoured
cars -which gradually became spectres of
tron. monsters bullt by Lucifer and his
servants, hidden in the entrails of Hell
for a billion vears, abnormal steef
fortoises with coffin  loads of death,
driven by red eved, fai, sweaty British
mercenaries, white as secalded pigs and
smoking marijuana in pipes made of iron
and as big as the barrel of a machine
Qun; iron huts upon which an iroko tree
had  crashed: metal houses  which
became mobile after roasting and

consuming their tenants...; monstrous
steel land tuna fish... (83),

They could smell the quick odour
emanating from the coffin. It was muffled
by perfume and cloth, but it was there
quite alright When' the uehicie was
moving very fast it was Jess evident,
since the wind was swift and pervading
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in its influence, carrving the echoes of
rotting flesh and scattering them like
pollert grains into the face of the sky
(85).

At night. the sound of battles was crafled
b the wind across the hills and plains
Al dawn every place was quiet, but
horrible news plagued the mind.

Slaughter and bitterness. Woe upon
woe. Too many battles. Tweniy enemy
solders killed a Mere sector... ..
... .thirty rebels dead at Amari. News
from the B.B.C. News from the Voice of
America, Radio Togo, Radio Ghanu,
everywhere. Hope and despair in
combat i the mind (109).

The loose life of soldiers especially that of the
officers, is given full treatment in Come Thunder
Sex, savage sex, is the order of the day. Since no
one knows what will happen on the battlefield. the
soldiers play politics of sex, wooing the girls who
quickly accede knowing that time is running ouf
fast. Marriages are quickly contracted and when a
soldier falls in battle, his colleagues take over his
wife or concubine. The girls know that the
marriage will last only for a while and tears are
meant to get license to change partners. Umana
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knows the position very well and he cashes im on
it at every opportunity:

Umana wanted to sleep on top of her
that night. He could not control himself
Ada  herself became agitated. She
walked all about the kitchen tafking
endlessly, often incoherently to the Red
Cross girls. But, she would not cone ter
Umana, and kepr circuloting like a ballet
dancer so that he could see her. Umang
thoucht it would be unfortunate to miss
this girl. We could be moved from our
present rest place at day break. If | fail to
do it this night, it might be impossible
tomerrow. I must do it il fuck her
vagina red with this my thing which has
not talked fto any woman since fwo
weeks, These vandals have been trying
to desfroy this my little gentleman, this
artillery (49-50),.

Both sides engage in war propaganda to boaost the
morale of their people. Little attacks are magnified
lo look like devastation and each calls its soldiers
gallant officers even when they are suffering
retreat.

The criticism against Come Thunder as lacking
depth  and diversity overlooks the basic
foundation on which war stories are hinged. War

Fil



situations are rare, uncommoen and unnatural
periods. No one truly behaves aceordi na to nature
and rules. What takes precedence is the zeal to
survive. As supplies are short. the few that are
available are tushed. It s unlikely  at such
situations that man will not degenerate to the levil
of animals, Superficiality will maost likely take over
the nature of characters in such situations as each
ries to assume roles to outiwil the other.
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CHAPTER THREE
POETRY

BROKEN POTS
Broken Pots where Enekwe made his first debut in
a major collection of poems is a threnody. A
threnody is a song of lamentation. The songs of
lamentation are woven around the civil war
experiences which the poet has made his eternal
precccupation. In Broken Pots, there are thirty
eight poems written at various periods of the
poet's life: the civil war, his undergraduate days at
the University of Nigeria, Nsukka, his encounter
with the West and the winter cold, the unity of his
country Nigeria, the love of his wife Chioma, his
mother on her birthday and his feeling about
death. War and death have special places in this
collection and he sees them as heralds of disaster.
Edith Thekweazu, while summarising Enekwe's
‘works, contends in the foreword that:

Most of Enekwe's writings struggle with

the experiences of the Nigerian Civil

War, the experierice of brutal death and

senseless suffering. He never reverts to

euphemism or embellishment. Instead,

he leads the reader right into pain, death

and despair, but he does not abanden

him there. The real beauty of Ossie

Enekwe's poems stems, to my mind,
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from the calm reassuring confidence thai
there is "NO DEATH AT ALL" gs long as
there is love and that 1s the dead are
distant. friends/whe refuseto write or call
{iv).

lhekweazu's cormnment i even more relevant in
Enekwe's published novel. Come Thunder, and
many of his short stories where he makes more
commitment,

Poetrv for most readers s about emotions,
individual experiences, but which the good poet
elevates ta a universal level, Eldred Jones, while
arguing along this line, says that the writer in
trying to portray a local experience reflects a
universal world view; that "The happy paradox is
that, to be truly universal. one must be truly local",
Jones has also argued that fusion of individual
experiences and the environment in a way that
would present unjversal appeal are the issues that
would show the stature of the writer” (John 7).

Enekwe sang a lot as a teenager especially at
mass where he was a server. Then in'the choir at
St Patrick's Schoo! and the Holy Ghost Cathedral.
both at Enugu, he got the fire that influenced the
musical quality of his poems. This past-time later
graduated into full scale Interest, Of this interest
Enekwe says:
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As a teenager, | spert many hours
etery day listening to popular music,
aspecially rock and roll and rhythm. 1
was thrilled by symeopation. Lyrical.
passages that combined images and
feelings in an unusual manner easily
brought tears of jov to my eyes. The
pristine music of the Odo masking cult
in my hometown of Affa etched itself in
my consciolisness. These factors may
account for the strong lyrical quality of
my poetru, and may explain why, at
that time, | enjoved Tennyson,
Wordsworth, and  Keats,  who
combined music and sense so well.
Later in the university. | was thrilled by
W B. Yeats and T.5. Elliot. Scon after,
[ was struck by Christopher Okigbe,
iwhose enchanted lines continue to
haunt me with their delicacy and
deftness (30,

By his own admission, Enekwe had poets that
greatly Influenced him. The poet writes in this
iradition and looking at his works, one could see
this influence, When lhekweazu enthused in her
“Foreword" to Broken Pots that "Ossie Enekwe's
poems. simple with few exceptions. cannol be
labeled as being influenced by any poet or school.
They are his very personal and own reactions to
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situations where ardinary language cannot absorb
the shock of a shaking expenence and where
poetry is the resculng medium. Critics like Peter
Thomas and John Povev have recognized the
power and forcefulness of Ossie Enekwe’s poems’
she meant to my mind that the poef's place is
assured. as having a veice of his own despite this
influence

JOKER
Joker is the very first poem in Broken Pots’s
collection and written with simphcity and ease.
Here, Enckwe tries to compare the West where he
is cumrenily residing with his home land. Electricity
is still alien ti his people. The poet looks out from
the cabin into the intense cold and the falling
snow where "all shoot white clouds through their
riostrilsfinto the mist like pipers in a crowd". No
one takes the winter as a joke. The winter is seen
as a brutal recuming weather that causes all
discomfort and restricts movement:

In the coming winter

I was scared of ice, slip and fall

Turtle neck, coats fut

With hair or feathers,

And all that make men

Walking birds, for none

Ever spoke of winter as a joker
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The poet's effort at making himself warmth with
cigarettes later backfires. The smoke bums his
lungs and he longs to see a doctor.

The feeling of nostalgia and advetse effect of
racism wollld lead manyu Africans scurrving home
where they would participate in the nationalism
that ushered independence to so many African
ratons.

A LAND OF FREEDOM

This poem, written in 1972, is made up of only
two stanzas and evokes a feeling of nationalism
and national pride often found in most war poems
in Eastern Nigeria. It is full of regret and a sense of
betrayal that characterizes the national
experience. Many Gharnaians betray their leader
who loves them and finds a home for them after
independence. The poel then wonders why the
people have to erect hurdles for their leader and
call him bad names anly to dump him in the end.

The coup and exile in 1972 of Kwame Nkrumah
was a conlinental disaster as he symbolized
freedom for all black people all over the world.
The poet's disappointment could be seen in the
last stanza:

The paths were full

Of snakes and thorns,

And so, endlessiy)
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Iri want of beds,
They called him a hawk
And murdered him.

THE STORY OF A CEYLONESE GIRL

Here Enckwe remembers Mathi Kulersegaram, a
female Ceyloriese (Siri Lankan) undergraduate of
the University of Nigeria who died lighting on the
rebel side. The love of Mathi is compared to: the
effort of so many who paid the supreme penalty
in that senseless war, She tries to slop a falling
rock when she "should have gone to her mother”.
By relating mather and child at this time, the poet
wants us to see the beauty inherenl In seremity
and security which Marthi flicked away bv riding
"on the 'wings of the wind" Mathi is lost to all
peace loving people but especially to Biatrans on
whose account she died, As Enekwe observes,
"she is gone with the wind of etemity" through
lack of caution and youthful zeal "to the sad
music of a wasted life/minored on the furrows of a
pretiy face".

The poem is one of the most pathetic of the ten in
the collection about the Nigerian Civil War, But
what distinguishes "The story of a Ceylonese Girl"
is the feeling it evokes which shows that war is a
universal tragedy that could engulf any wictim,
irrespective of race, creed and without anv
distinction of the age of the vietims.
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1972 POEMS
Starting with the death of the former President of
Ghana. Kwame Nkrumah, Enekwe's feeling and
revulsion against injustice in the world took a
wearisome turn. The poet sees man as a victim of
his environment. The environment itself knocks
heads together so that it could eat human flesh
during burial. Enekwe asks mankind not to wail at
the sight of the cataclysm i shadows of Osiris
because

Onee in every seuson

The earth that we feed

And sit on

Asks for foad

And we hurry

To da her will.

The poet sees man as merely obeying a laid down
order which is symbiotic and so should not be
[eared. Man is always at war and ever preparing
the instrument of warfare. Enekwe attributes this
propensity to the "dull edges of our hearts"

In "A Palace of Tomes’, Enckwe tums his
attention to a white lady who devotes all her time
to books. He describes her as "a youthful gueen’,
She stands dejected and moumful.  Her
precccupation is "the lone thought / in her cold
skull", All the praise singers have since departed.
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Enekwe's desaription of the lot of the white lady is
miemorahle:

The birds have since

Fled her walls,

The last leaves

In their beaks.

By the birds taking along with them the last leaves
of praise singing and hallowed praises, the poet
seems to be suggesting that those who devote all
their atiention should take a cue from what
happened to her. The title, "A Place of Tomes" is
very instructive: the life of the white lady is a huge
lesson, a big volume to be read and reflected
owver.

Sing Not for a Crowd" is a poem of
encouragement to two distinguished Nigerian
scholars, Achebe and Obiechina. Enekwe's love
for the writing of Chinua Achebe and Ermma
Obiechina is undisguised. He tells the scholats
that they should net wormy about recognition and
the eflect of their work because it will come long
after they must have passed on:

Cur course is ever to flourish

When maggots have chewed and

moulded

These frames and hues hack to earth

For from dust to dust the drum rolls,
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The poet cautions against guided writing that
tends to please and mollify the audience. He
warns them to always keep in mind the main
cbjective of creative writing.

“You whose notes suffice". As one of their
students, he reminds them and stresses that these
notes “numb the tiger's sinews”. Enekwe's verdict
on the attitude of the crowd is blunt and scathing:
These people are no listeners.
They hear nought beyond the
needling of the finger
Beyond flames or shaking walls
They are dry pebbles waiting on the
beach

This ode, written at the University of Nigeria,
Nsukka in 1972, is meant to draw attentian to the
strength and stature of the two highly published
professors.

Assessing the quality of Enckwe's art, Sesan Ajayi
5ays:
Enekwe's poetry enriches our
humanity with fresh insights, pure,
inspired {almost casuall lines of poetry
not ideological scarecrows that may
rule the day for as long as the climate
of taste is for the sensational and the
maudlin. The poetry reminds us that
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we are a nation "sick of herces and
monuments”, while not forgelting fo
encourage us nol to sing for a people
wha are no listeners but "dry pebbles
waiting on the beach" (3).

There is instant parallelism when the artist pitches
his tent against those in authority and praise
singers. Enekwe's identification with the crusader
is discernible and manifest in all his works He
does not court a payback period which often
corrupts the mind of the artist and leaves him
jogaling between eupheria and commitrment. Both
Achebe and Obiechina eamed his praise as they
belong to this camp. Ajayi's summation is equally
apt:

At a time when writers cross swords

with one another and break lances to

protect their vulnerable cordboard

sheds, it is fulfilling to return to g

consideration of the dramatic luric as

an important poetic genre perfected in

Enekwe's Broken Pots. The poems,

through the personal and emotians

explored debate our agonizing

conditionn of morality and affirm that

the music of eternity lives on, oblivious

of the cruelty of worsted passing

days, (3).
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LET DEW DWELL
The collapse of humanity, visible in the fall of
man and the ideals, takes a prominent place in
this poem that ¢ncases itself in regret and almost a
hasty appeal to the divine. The poet's religious
background which obtrudes reveals his
helplessness and recourse to praver to the creator
of the world:

Lord ... Lord!

Let your rains falling wash

Dust to dust underfoot to let

Dew dwell inviolate.

BUTTOCKS

This poem that revolves around a relationship is
more about the physical side of it. It is alsa a
comment on the tangential nalure of a
relationship which might have been roving over
time in fleeting moods. The poet seems to see it as
barbaric, because the personae soon after fall into
shallow ponds, and elephants falling break their
knees.

Don Adinuba commenting on the poem posits
that:
Enekwe is a fine writer of verses
revolving on love, platonic and
otherwise. “Buttocks™ is one of his
artistically most decomplished works,
humorous,  witty  and  imaginative.

H2



Handy death and love without
measure are good (1986)

In agreeing with Edith Ihekweazu who sees
Enekwe's poem as invelving and a “crystallization
of personal emotions not a peetic form that makes
thern universal” (iv], Adinuba asserts:
This s a valid observation. He
displays an impressive level of
craftsmanship  without  sounding
artificial, mechanical, or obscurantist.
Poetry should, of course, be
pleasurable (1956).

Enekwe did not think of poetry as a formal artistic
engagement until Steven Vincent, an American
Peace Corps member and his short story writing
instructor in the Department of English, University
of Nigeria, Nsukka drew his attention to it, "You
should write poetry. Your language is poetic”, he
told him. But he did not bring any of his verses up
for publication. He consigned them to the dustbin
which he later regretted.

But | soon discovered what Vincent

considered poetic in my writing. It

was its lurical, emblematic, and

imagistic qualities, as well as its

precision (79).



"Buttocks” is'a typical and clear example of good

craftsmanship. The precision and economy of
words evoke so much artistry that the perennial
momentary madness can easily be imagined: "The
mud dam burst/ and frees the floed”.

TO KINS WITH LOVE
The poems in this division in Broken Pots include
"To Mother on her Birthday" and "Love Without
Measure". The first is the poet's reaction to his
mother's love, her care and devotion to him and
her ather children, her widowhood and the love
she planted that now runs through her children,
“Love Without Measure™ is Enelwe's reflection on
what his wife, Chioma. means to him. He
compares her with his mother in a language that
is sweet and kind.

Ovyiafo, you did more

Than bring us inta the world

and let us suck life

from your nipples:

vou gave us love

fresh and strong

as air on [buzuw.

By comparing his mother's love with the fresh air
on [buzu hill, a sacred hill in Affa, the home town
of the poet, Enekwe wants his audience to see
that motherhood is sacred. For his wife, Chioma,
the poet sees her as
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A distant maid
flammable in memaory
in drear! striding

like an Amazan.

FFor her the ocean

is but a pond.

The strength of character of Chioma is described
az "an Amazon" and her industry is highlighted in
the idea that "for her the oceanfis but a pond”.
The ever conquerous wife is a delight any day
and good poets usually devote verses to the
women of their dream. In an interview granted to
Chi Chiazzo and Chukwuemeka Agbayi in 'The
Colour of Writing", Enekwe poignantly regrets not
giving woren a prominent role, beyond what he
has done:

Though he has not given women an

"opportunity”’ to mount the soap box

and begin to deliver their own view,”

the writer believes that he has shown in

some of his works like "The Last Battle"

and Other Stories such as "A Baby for

Chief Bayo" that what is being done to

women is not good because they play a

very important role in the development

of human soctety. Enekwe feels that

women have to be protected and

respected because they have a lot of

gifts for mankind (45).
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The poet sees a common feature in hath his
mather and wife. Although, their roles are not
interchangeable; at least in some planes, they
harbour commeon characteristics which make him
compare them:

I have now a woman who is to me as

pou were to my father.

Your other sons have begun to love the

shape of girls.

One already writes love letters.

Sooner or later they will do as | have

done.

But what one woman is to her man is what the
other is to his own: they are both wives and aive
children to their husbands. Motherhood is a
common feature in all females to be cherished
and loved. But when the poet is aeating a scene
aboul women, he starts fram this particular and
universal phenomenon. When a poet compares
his wife to his mother, there is that likelihood that
the same pathos will be evoked, if love and care
characterize both relationships.

In his opening paragraph to the forward he wrote
to the collection Marching to Kilimanjaro, the
poet, scholar and critic. Nivi Osundare, outlines
the mission of poetry:

In his stupendously definitive boak,

The Bow and the Lyre, Octavio Paz,
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the Mexican poet. deseribes poetry as
“knoulfedage. salvation, powet,
abandonment. An aperation capable of
changing the world”. Poetry isolates
and unites, it is gn o inoitation to. exile
and return, "a shell that echoos the
masic of the world”™ IEis e social arid
spiritual distiflation of events fived and
suffered.  Alveady, 1w Broken Pots,
Ossie  Enekwee has demonstratedd o
difted capability for gamering shards of
diverse experiences. transmuting them,
and erafting therh into a mould which
s thoroushly  humianized  and
constantly affecting (Foreword 1)

The relationship between mother and child wife
and husband, should be a humanized wision tht
should affect and encase Frokwe admits that fhe
poet cannet dsolate himselt from  the rest of
humanity.

He is a strand in the web of life and he mist
participate in this theatre of ransmutation

It is possible but I find it difficult to
explain  what  happened  in that
collection. Somehen | was fof alilas
sure. what wes moving me The
mptilse was strowng ol [ oois [rutrieg o
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describe every experience as I felt it.
Any muthic impact it ynust have had
was accidental. Somehow It appears 1o
me that vou have the universal and the
particular in any good poem. If a poet
is honest with his feelings. the fact is
that, that poet will capture the universal
in his work. I was responding naturally
to the events as they occurred in my
idiosyneratic view of life but a lot of the
things that hauve been said about these
poems | have noted. The poems were
as a result of controlled reaction to
very intense feelings (Enekwe 6.

Enekwe sees love as a cyclic ar revolving loan
which all members af the society can henefit from.
It is for this reasen that there must be a cade of
conduct guarding love. All must play the game
according to the tule. Both the lover and the
loved are under some obligation to each ather
because

[Love without meastre

is a chaos in the brain,

Nothing hotter than love

That is ignorant of sea and time.

The paet sees his mother as a good farmer who
plants good seeds: the seeds of love. The good
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feeling it engenders is enveloping and deserves
refurm:

Biit we love vou as much as before

Will never Jorget vou,

For you've planted a love that thrives

like froko

Yet, love is as juicy as it is pernicious and that is
why nothing is hotter than love which does not
cool down with the passage of time or when
dipped in water. But the pains of love can survive
time and events,

PANEGYRIC POEMS

Enckwe's verses of lamentation stud his collectians
and critics might see him as & threnadist. Yel. the
poet deyotes time to his heroes and individuals
who have made impact in his life. This long list
include Chinua Achebe, Emmanuel Obiechina,
Pabliy Neruda, his wife Chioma. Chrstopher
Okigbo, Martin Utsu, Alvan tkoku, Pol Ndu who
died on July 1. 1976, etc. In his evaluation of war
fallen heroes. Enekwe remembers Nzeogwu.
Atuegwu and Achibong. He extols their virtues
and decries the events and those whose activities
caused their death. Their bravery thrills him as he
saus in "No Death At All". {In memory of Pablo
Neruda).
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Afraid of death. the world dies:
afraidd of love, people die
Afratad aof ight, rases die,

Peath by bdlets is no death ot all.
Ask the phoeriix far confirmation;
The cead are thaose afraid of love.

Frenwa Ohaeto wonders why  Enekwe  Buries
himsell i mournful events which might be
thonsands of miles away from him. His response
i that interview shows that the world and the
evenlts therein are part of his life:
I think | am essentinllc a very
sensitive person. 1 aluiays respond to
sitiations  where there s injustice
hecanse  from  childhood [ have
alwavs obiected to it. Fssentially | am
a rebellious person although my
maturity has tended to moderate that
tendency. It happened at o certain
time T was fiving in New York Cit
aned it appeared as if [ was af the
centre of every crisis in the world
because the journalists brought those
ciients to the inhabitants. | tried to
counter  the  negative  feelings
engendered by the South African
situation which wes part of those
cuends (OQhaeto 199])
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Erekwe's voice 15 sometimes like that of a laalst,
Thus: the events that culminate in a tragedy
according to him. are outside the contral of its
wvictims: The wictim is part of a costmic arder that
has been unsettled. In "To a Friend Made and
Last in War” [In memany of Martin Utsu), the poet
wiglts this vigw.

God had saved vou at Ihiala,

Ozubulu and Eluama

Where vou lav

On the tracks of enemy guns.

But o hungry driver

Arnid a fired trick

Hauled vou into a ditch

In a thick bush.

But it seems the vicurn's time is up:
Two days later,
Soviet hamber rockets
htrst your belly
and tore your intestine
on the white shest
of the hospital bed.

Mans effort cannal stop a joumney destined o
stop at all cost:

They bore vou weeping

to another place

and tried to stitch you,

tey keep vour soul
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from escaping in the purple flow.
Euf vau had too many holes,
So you died among strangers,
We could not find you,

Enekwe laments the child-like nature of his
heroes. Christopher Okigho. who also fell to the
enemy's bullet, is Enekwe's subject in "The Defian
One”. Okigbo stravs into the battlefield and is cut
down by Lullets. Eneliwe chides him and laments
his feck of caution:

You lncked the drift

Of the aged smoke

ubiquitousness in time

and colour, despite drovught

And wireckaae of the shrine.

Enekwe not only laments ovey Okigbe's wasted
life and' lack of recognition, he regrets that the
River ldoto in the late poet's village will no longer
receive recognmition and adoration
Your shell [ragmerits watch vour
sumbols gather rust and your shadow
smutted by the trumpery of the
innocent and let lpose the wail of the
age that with vou stood before
Madam Idoto naked and disinherited.

As an academic, Enekwi compares his vocation
with' that of Achebe, Oblechina and Alvan Tkoku,
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First, he warns the first two not to dissolve in the
crowd:
Sing not for a erowd.
These peaple are na listeners.
They hear nought  bevond  the
needling of the finger,
Bevond flames or shaking walls,
Thev are dry pebbles waiting on the
beach.

In "Beyond Tears", In memory of Alvan lkoku, he
58S
Great men are not plucked from
trees; they are the Jone leaf sailing,
the dlitter, on the sea, calm or angry
and rumbling with the agony of the
waves.,

They are not in the glint of hatchets;
they are the flash in the beggars' roots
in the dark lonesame nights of storm.

The aift of great men to a generation is
intermittent and seasonal. It is for this reason that
their warth should be appreciated. Although they
come into the world quietly like evernyone else,
their life is always marked by remarkable events.

For Enckwe. man forgets too soon. He chases the
wind and s energy is dissipated.
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Peaple sing to faguot gods
antd dosgs bite the fingers
thit gave them bones.

The last two hnes above are enough for lkaku if
he feels his elforts are nol valued. Far Achebe and
Obtechina, Enckwe is more realistic:

The seed ro bloom must crack and

reir For birth is only death's echolig,

Spread the pollen on smiling earth,

For love is the kindler of this song

Love isthe gift of the great & the unappreciative
world. This lessan of hope which eritics have
continued to ask of Enekwe he later answers
Ezenwa Ohacto'in an interview. The poel seems
o store his leeling of hope in Marching to
Kilimaniaro, his new collection.

Braoken Pots containe poems of diverse interest
hut the gloom aof war darkens the hope which
scime of them embody,

Death, either at war or in an acadent worries
Enekwe. In both. blaod is split-and life is lest. In
"HMushand Man", he remembers Pol Ndu whose
car ran into the iron base of a lanker at night. The
poet laments his death even as his muted ory
cold net elicit any Felp:
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The cry of nza is lost in the violence
of its end

Nothing is heard but claws

and Is silences wet with blood.
Nothing Is seen but hattered steel,
shattered glass, o pool of blood in a
velvet seat a blood-stained mangled
car on a lonely road

MARCHING TO KILIMANJARO

If Broken Pots is an attempt at establishing
Enekwe’s reputation as a poet, Marching to
Kilimanjaro will give him a place among the
world's best poets.

Indeed, what distinguishes this from other
collections is the breath of coverage. the thorough
grasp of the world situation over a long petriod of
time and  the poets applicable personal
experiences which have universal proportions. In
Broken Pots, Enekwe has a long arm for the
pathos, through wars and their aftermath, for
[riends he made and lost in war, for death that
carne al peace time and unsettled him. A few of
the love poems have no room far glee and the
whole picture the collection paints is one of
gloom and devastation. Marching to Kilimanjaro
is however a multi dimensional journey in a more
balanced scale.

LF



One unchanging feature that runs through both
collections is the tone of the poet. The controlled

maod

is consistent, and behind every line is

Enckwe's power to inflame music. Through
"Agbogho Mmonwu" to "Mather”, the tone is the

came:

Let my naked body

bathe in a fount of melady and [ shall
drop this pack of stones (2]

"Oh... let the fishes come!”

"Oh... let them come

Feeling the restlessness
of hurnan hands

the stirring sea

loosens her bra

and bares her bosom. (3)

In “Mandatory Song’, the poet states;

I remember Cindy

who arrived Saturday
departed Sunday
Moving ever onwards
in her hand a linen bag
full of memories (13)

Like Broken Pots that has war and death as its

centra

| theme. Africa is the central theme of

Marching to Kilimanjaro. On this. Osundare says:
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For the thrust of this new coflection is
the total liberation of Africa from
seperal  centuries  of slavery  and
dehumanization, and Enekwe assails
this grand project by glamarously
showing and reminding us of "the sin
of mv peopleagainst my  people’
Africa is presented here in intriguing
diversity:  generous and mean, lofty
and base, rich and poor. From the
soul-stirring Ode to Agostino Neto to
the buffoonish cha-cha-cha of Mebutu's
Zaire, from the life instilling whispers of
the new born in Cachicane to the fly
infested corpses of Kolwezl, a
beleaguered  continent  lives  the
paradox. of a chequered existence. Is it
any woender, then, that one of the
poems is titled “Dictatorship”, one of
Africa's running pelitical sores. and
another goes by the name "Africa
Puppets”. that ubiquitous African tribe
of toads "fit ta be deploved!flogged and
plugued (piii)

Enekwe's stvle in the wery first poem is typical of

Okigbo. He makes supplication to Agbogho
Mmonwu as the latter would to Mother Idoto
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Aghagho Mmonwu

maiden spirit dancing jewel,

teach me o fly

fleet

wirigale

and make miracle figures in space

In "The Sweet Things”, the poet remembers the
decadence of the sixties which has persisted. The
level of meral decadence worries him:

Peluis gyrates in a flame dance,
storm-guided, in the nook of our
hearts,

Broken faggots aver which maggots
carouse with unending turbulence
catch the seeds of the infernal echo,

In the poem. "Lages", Enekwe continues the
theme which he began in "The Sweet Things". He
describes the generation as "dark tired ashes of
burnt humanity”. As he moves through a public
transport to see sorry faces, his cash strap pocket
could not allow him to take more aerial view of
this ancient and growing city. He waits for the
driver to ask him to disembark:

[ wait to be rejected
at a spot where my coins only
could freely admit.

a8



The poet says they are "drifting through endless
tremors of existence". The people he sees are not
stre of their destinations and neither are they well
located. The pallid nature of their locks makes
him sick and causes him to long for home:
Then marconed and in quagmire,
[ think of the journey home, of
endless trucks, slugging to and fro,
snparling and grunting the same
lethargy of humanity from the sky
suspended,

:29 fraffic indiscipline, the constant blaring of
orns and the traffic jam are common sights in
this highly populated city. Enekwe's parting word
15 memorable; the people are suspendad from the
sky. Onee they search for their root. they will have
bearing like the rest of humanity.

Al

SHOCK
Shock is a love poem, but one that makes the
poet sick. The poet had valued and had high
opinion of his love. But on coming close, he is
disappointed by what he sees. Although the poem
is about a hill near the University of Nigeria,
Nsukka Campus, it can be seen as in a
relationship between a lover and his beloved:

[ see within vour flanks

neither love, nor flower or bird,

only broken mud, gaping
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starved, breathless
and with lines
of age, pain and batter

At the fime of desire. the poet calls his love "The
glory object of my desire". He also calls it "your
clephant world", As an albafross, the command
his love has over him is as gigantic as the size of
an elephant. The poet's disappointment is shown
in these lines:

Like fove after love,

vou are

wan vapid, spent- a whore

Of human embrace contaminated.

By this description. Enekwe advises his readers
not to be deceived by appearance. Wait until you
see all through. In the end, the poet does not call
the object of his earlier adoration love. He does
not know what to call her. Yet he hopes he or she
will germinate cultures of adoration that will once
again attract his devotion.

MAMMON WORSHIP

The moralistic tone of this poem will appeal to
puritans. Enekwe here attacks rich people who
make their money through dubious means. He
sees their ostentatious life-styles as mammon
worship, The vain attempts to protect the thieves
are only preparatiens for their funerals. He calls
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their edifices “monuments of sin in stone”. which
they fence "with iron and concrete”. The rogques
also use

Red-eyed security dogs

wall round them

o scare off nemiesis

All these the poet says are futile because the day
of retribution will come.

The rogues are like dictators in the followi ng
poem. His iron fist and tight rule remind the poet
that

A great beast

hauls itself across the sky

casting a heavy night over the land.

His reign is "A mist of despair". The dictator
causes deaths, and leaves the off-springs with lies.
Instead of freshness, the despot leaves the
moming wind to waft "the ashes of the dead”.

RAVEN DAY

The poem is for Major General Mamman Vatsa,
OFR, the poet who was killed by General Ibrahim
Babangida's regime for plotting a coup. Enekwe is
jolted by the news of his death. He wonders what
must have put the poet -victim in the mess:
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What fate hurled vou into this gully of
helplessness?

Inscrutable fate hovers on  horrid
wings,

Relentless time rolls forward on
armoured wheels.

Between the time of conviction and execution, the
poet visualizes the victim's pain, but he concludes
that fate is
gunblast as the terrible voire of God
calling you to His merciful bosom.

Then, the poet beckons to Vatsa to be forgiving.
for there is a hand of Ged in the pull of death. He
appeals to death that sepamates him from friends
and relations:

Pardan the echoing distance

between friends lost in harmatian

haze.

LOVE

The contrast in the theme of love is always
between sensation and pain for most poets. The
making of love is like the gathering of the storm
"flaming flowers dance and tremble”. Enekwe sees
the peak as the anticlimax and "Night swallows
sea pebbles among salted ocean grains”.
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WARM WINTER
The poem is the poet's memony of his stay abroad
in a black neighbourhood in Harlem. Manhattan.
As the rain [alls.

“eald wir tickles

the armpits of lovers'.

Since it is an apartment made for just two, It is
tight and compact. The memory of being alone
and the accompanying love-making lull the lovers
o sleep. The singing rain whispers in the ears of
the lovers” and soon after "The falcon soaked in
rippling walers/glides down low where sleep
Wwaits"

THE CROWD
“The Crowd" is like "Sing Not for a Crowd" in
Broken Pots. The poet's submission is that the
mob forgets too soen. As he savs; we should
beware of the crowd at difficult periods:

Beware of the crowd

when there is no boat

to cross the river

twhen game vanish

from the weod.

As Enekwe berates dictators. so he advises them:
The crowd that enthrones the king
will harry him into the wilds
ferret him out for the gallows
And dance an his grave,
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This happened to Nkrumah in Ghana. The crowd
that praised him to the sky was the same that
carried a coffin that symbaolized his death when he
wits averthrowry,

DEFEAT
With Defeat, Enckwe continues his counseling of
his saciefy

Defeat'is a crime

iry lote and war.

The poel does not see any good in going under,
His attitude might provoke protestation. Should
the artist dance to the people's fune? But Enekwe
has an answer for this positlon.

for memory is a wind-swept desert

of auick-asing-foding footprints.

Man does not remember yesterday as long as
todaw mves joy

GENTLE BIRDS COME TO ME

It this collection. Enekwe begins his afempts 1o
re-enact his childhood and the world of the
young, His language here is understandably
simple but the vision he explores is broad and
delicate. In her foreword to  this  beautiful
collection, Myra Klahr writes:
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Dr Onuora Ossie Enekwe has the
unigue capacity to open the treasures
of his own childhood and share his
continuing wonder with chilldren of all
ages and nationalities. During his Foets
in  Public Service, Ine. classroom
writing workshops, he not only taught
the craft of writing poems and plays,
but also shared his rich personal
experiences with the voungsters.

I rememiber o day in 1975 when, as a
poet in the classroom, Dr Enekwe told
a fourth grade class in Greenburgh,
New York, ubout growing up in Nigeria
where he rolled down a grassy hill
tovousty singing a traditional Nigerian
folk sony. The ehildren drank it all in
and applauded as they do today when
Dy, Enektwe shares llis own writing with
children in  his  creative  writing
workshop.

To tune to the same wave length with the young.
Cnekwe enarmours his readers with a phase which
has passed and is present, for the joy of the young
arid the appreciation of all ages. The poems are
centred around the major preoccupation of the
vaung: motherhood. breast-feeding. birds and
wind. hunger and ewing: proper conduct, like
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waking up to go to school and early. bath; keeping
out of trouble, listening to teachers and man's
relationship with the environment. Such other
natural phenomena. like sun and rain, the
rejuvenation of vegetation and truth as eternal
verity will continue to occupy the readers of this
collection

"Happy Baby", a poem In the collection, which
has been translated into several languages, is
about the most beautiful of the poerns:

Her lips suckle the nipple.

Milk bubbles, foams and ripples

Little hands in the air

Catch on te mother's hair.

Sueef sensation rises in pressure

Tiny legs kick with pleasure.

Sleep comes gently and strong,

Steep whispers softly and long.

The love enveloping mother and child as both go
through memory lane is infectious. The vision of
the child catching his mother's hair and kicking
with pleasure is a scenario that transcends all ages
and nationalities. And after this, the poem says
that sleep, the next natural attraction, takes over
and the child sumrenders to a mother who, taking
full control as protector and partner in creation,
envisions the Supreme Being.
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Enekwe continues the vision of motherhood in the
rext poem, Nneka:

She nurtured and tended me.

I grew like a flower in sunlight.

Thouah life seems hopeless and grav
mather's love shows the way

To those who love their mothers, | say:
God's grace all your days.

"Babies in Bed" will establish the correlation
between motherhood and the image of God, Both
are intermelated and the safety of the child. and
indeed that of the whele human race is assured:

Babies grow

in the umbrella of love.

Babies glow

in the hbosom of God.

By this juxtaposition, Enekwe seems to he
accusing abortionists who, instead of protecting
the babies, kill them, By linking motherhood with
godhood, he is saying that such women are not
mothers but evil,

In "Hungry Mouth". Enekwe bnngs in parental
responsibility. Although children are precursars of
joy and happiness, they need love and protection
which parents must provide at the risk of their
peace of mind:
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The poice of an infant
rings in the night
like an alarm clock.

This cry of a mouth thaf's hungry
keeps neighbours awake and angry

Thus Enekwe does not lose sight of the irritable
children whase endless cries annoy their parerits
and neighours

WAKE UP AND GO
“Wake up and Go" is for those of school age.
It is meant to rouse them from bed and prepare
them for schoal:
Bells beckon us to school.
A thousand feet pound the road
Wake, brother, don't be a fool
Daon't dawdle like a toad.

“Moming Bath” is equally in the same light:
Soap and water in the armpit
Dowmn the groin, to the feet.
Scrub away all the grit
Keep vourself healthy and fit
and vou'll alwags be strong and neat,

After this. Enekwe begins to think of the
relatinnship between man and other animals,
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even as his address is for the voung. In "Birds.
Our Tenchers" he says:

Birds taught mankind

o rury, hug the wind

Lift, rise, flu

and always try

Birds did not teach us to war
cheat, lie and defy the law

In "Gentle Birds Come to Me", Enckwe bedins to
express his admiration for the innocent creatures
wha adorn the landscape. He appears to be
preaching against eruelty to animals;

Come to me.

Cientle creatures

Carne to me.

[ carry no pebbles in mu pocket

I have na stones in muy hane

And no need for guns and bullots,

! play side drums in the school band.

Hunting for bird, the sport of children. seems o
be a favourite pastime.

This is cruel as animals fear man wha should wo-
habit with them. The beauty of nature is further
advanced in "That | Could Fly":

I stind ori a hill

beside my home and gaze afar.
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Cther hills are covered with deep

green grass.
Harnlets blossom in the midst of
trees,

and roads, like vellow nbbons, stretch
fo the end of the world,

Oh, what a beautiful panorama,

How [ wish [ could fly.

"Rain", with the imagery it conveys, {s the most
onomatopoeic in the collection. [t is also the most
symbolic which shows the union existing between
man and nature. Both are interdependent:

Crash, lash

dripping rain

falling splash on window panes

Drop. drop
morming rain, tapping on crops
fo wake thern up.

The rain mingles with the earth to bring up life
and wake up the vegetation,

Through A Song of Harvest”, the poet brings in
the theme of the dignity of labour. Enekwe wants
the young to see the farm as a necessary place for
reconlrse 1o,
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in the farm, food abounds.
We worked so hard
all vear round tending what we had.

He encourages the children to sing a song of
harvest. But he hastens lo add that it comes after
a long labour. all the year round.

"The Voice of Waters” is Enekwe's atlempt at
explaining the immensity of nature and the
services it offers. Through the poem. he tries to
link all rivers and oceans, from America to China,
fram Africa ta India and from Europe to Australia:
By linking the Niger and Beriue Rivers with the
rest of the world, he is emphasizing universal
brotherhood and the influence of these natural
forces on mankind. Through his poems. Enckwe
stresses this universal bond and why the joy and
calamity at ane end should affect all sectors of the
globe.

SUNBIRDS AND THE SUN
"Sunbirds and the Sun’ is about risk takers which
the sunbird symbalises. Enekwe uses the sun as a
great force that tackles its adversaries. The
sunbirds are proud,

Gliding sunbirds lift

their proud heads nigh.

In line with their nature and the zeal (o take tisk.
-1



Sunbirds want to kiss the Sun
too hot for anyone.

Apart from their pride. Enekwe says that sunhbirds
are  venturesome. Despite the hazards, the
sunbirds will always try.

Sunbirds will try anyway

Bul the suni is a portent force. It lubricates but it
can also Kl In the words of Enekwe, it tells the
risk taking sunbird

"Enjov my heart but stay away"

The Sun addresses the sunbird like humans. The
personification brings home the message more
foreefully. The lyricism in the lines makes the
poem one to be sung. As a musician. Enekwe
brings this to bear on the poem:.

SPRING IN NEW YORK CITY

As a child of the two warlds. Enckwe
reminiscences on the time he was in New York
City for his post graduate studies. As an Alricar,
he finds solace in both the intense sunshine in his
native country Nigenia and the city of his sojourn,
At spring fime. New York City is like Abuja in
Nigeria, Since Enekwe s communicating with the
voung, he does net strain to bring it home
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Spring time.
Spring light
Brinas us life.
Warm and bright.

If spring time brings light, life. warmth and
brightness. winter on the other hand conjures a
harsh image for the poet. which the warm weather
drives away:

No more snow.

No more ice,

No maore slips

falls and pain,

As the winter blurs vision, citizens of the citv crash
as they cannot find their way. The winter then is
emblematic of all that is harsh and pain giving. By
calling the children to come and dance. the poet’s
joy Is intricately bound with that of the childrern.
The poeet celebrates thus,

| feel like a bird once again

With a sprint

a skip. a leap

and'a dance

sweet, sweet sounds

I tap from stones.

(One great beauty in the line is the absence of
strees which is associated with adult life. The
ability of the poet to re-enac his childhood
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sentiments is a fribute and a point that age is only
a number

RAINY SEASON
Enekwe continues the exploration of the theme of
weather in another poem. "Rainy season’. It is |ike
“Spring in New York City”, but the poel says it
brings home more memories like abundant
rainfall, a time to be memy:

The wiet season is here,

A period of rains.

farvests of grain

Fill us with cheer.

Grains like maize are in abundance in the poet's
hame, Afla. The hilly country side which exhibits
these grairis at the wel season is a common sight
in the eastern part of Nigeria where the poet
comes from. In Coal Camp. Enugu, where the
poet grew up. the grain was freely sold at street
cormers. For a penny's worth, a family's meal was
assurad,

The poet however advises the young who might
take the eerie rains for granted while playing
under it:

Be not too bold

In the stubborn rain,

It will give vou cold

And lots of pain
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Too much exposure to the rain can give pain like
the winter, the same chord stretching from the
North Pole to the south, he seems o satl.

HARMATTAN

With Harmattan, Enekwe continues his wvision of
nature and how it affects mankind. While rainy
seasonh is about greenness of vegetation,
Harmattan explains why some fees are
deciduous. In a discussion between a child and
his father, the poet explains to the child why some
trees are ever everdreen:

It is dry seasarn, son.

The rainy season is gone.
Harmattar is here

To make things dry.

In a simple language just like in the other paems,
the child wants to know il the Harmattan makes
people cry and crave for the wet seasons. The

father's explanation settles the worries of the

young:
My son, without the Harmattan,
Crops wifl not grow
Its dry fingers soften the soil
For the roots to pass
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THE CAT

In "Cat”, Enekwe compares truth with the ever
active cat. The suppression of truth is habitual as
the cat lingers in the shadow,

As the cat waits for an opportunity to spring on its
prey, so truth tarries until it is made manifest.
Opportunity for both will always come and when
it comes, a landmark is made:

It tarries like truth

often shouted down by falsehood,
urtil it emerges

in afl its glory

in sunlight.

This lesson for the voung is timely. In a world full
of falsehood, it is necessary 1o teach thern that
truth is a virtue that endures for all ime.

Outward nature could be deceptive, he says,
Look at its eves,
so deep, as the sea.
filled with treasures
only the mind can see.

The poet has warned, but would children heed

the advice? Only carefulness can take them away
from trouble. The cat may look serene but when it
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is hungry, the prey cannot interpret its sprawl as a
sign that all is well.

The poet continues his: counsel in the following
peem, “The Cat". He advises children not to be
deceived by the outward nature of things. The cat
treads softly like brevze in the navel of the forest

SILENT ARMS
This poem dees not really address children but
adults. It is for adults not to overstretch the
mischiefs of children. They are innocent, Enelkwe
saus,

A bird rides the waves

but does not khow

The secrets of the sea.

Only God's grace prods them along.
Thev are as naive as the birds of the air.
God's silent arms
are unknown by birds
they buoy along,

Children should be treated with love

PASSING ALONG

Enekwe cantinues his education of the young with
"Passing Along". His targel is on the nature of the
warld and time management. Aware that the age
of reason begins from seven yeays. the poet brings
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in the issue of time and God, Every thing in the
world floats and passes away:

Kingdoms rise,

Kingdoms fall

Into the junkvard of time,

The exit of a kingdom may be comprehensible.
but the ever constant sun image drives Home
more deeply his message:

Even the sun

Burns itself out

Moment by moment

Everything passes away
Passing along.

The lyricism in the last stanza will arip the children
and make up far what the preacher has begun in
his ehurch:

Only God does not change.

Only God lives forever,

The children must be told that they toa will die
and pass away. What matters then is how best we
can make use of the time available to us row.

LET'S GET TOGETHER (Song)
As a musician, Enekwe brought in his deep
knowledge of music when composing this song. It
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s very miuch in line with Roberts Nesta Marley's
song “Lets Get Together And Feel Alright",

Since his audience in the collection is the youna,
he feels all must come together.

Get topgether and work
to hulld a nation today
Get together and work
to build a nation todav.

The clarion call is necessany for the voung who
are the leaders of tomonow. Nigera as a nation
has been battling to forge ahead as a nation. The
problems of tribes and corruption make this noble
idea difficult. Enekwe's direction of his message to
the young is pertinent as it is imperative. We
should not let the opportunity slip away with the
YOUNGg

Come on, hrothers,

let’s get together

Come on sisters,

Let’s work together.

Having lived in the United States of America,
Enckwe knows the true meaning of patriotism and
the love for one's country. Seeing absence of it in
Nigeria will worty any commiitted artfist, The poet
admonishes his audience who appear to be
unserious.
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He s womied that his message has nat been
heeded. and so comes on forcefilly,

tHow much do | get from all this?
How much de vou give me?
How much do ! get from all this?
How much will [ get?

The impact of this poern will be better appreciated
in the last stanza.

lo build e great nation

Is to work with devotion

Let's build a great nation

Through wisdom, hard work

And compassion

Enekwe's message is for all and will sell betier
when sung or recited. Didn't the critic say poetry Is
meant to be sung?

MANDELA

This last poem is on the greatest hero of freedom
in Africa. Nelson Mandela, Mandela was jailed by
the racist regime of South Africa where he spent
27 vears in South African taximum sacurity
prison, Roben lsland. Out of the twenty-seven
years, eighteen years were spent in one cell
Although Mandela was released and later rose to
become the first black president of South Affica in
an all races election, his sacrifices for freedom and
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the love of his fatherand was acknowledge all
over the world.

Enekwe's chaice of his person in the last poem of
this imporart collection is significant. Mandela is
nat only an lcon but a symbol. He is a passing
light for the children and who must be emulated.
The poet opens the poem an the significance of
his persona and what he represents:

Mandela

Mandela

Son of Africa

fighting for freedom

He brings out what he represents in the third
Slanza:

Fuvervone is bound to be free.

Life has no meaning

Wher man is in chains.

Like Mandela who refused a conditional offer of
freedom. Enekwe continues his policy:

You never seek to enrich vourself
Your life is all
for justice and peace

The efforts of Mandela should not be made to go
in wain: The poet says:

7




We will fight
With all our might
Till all African is liberated.

Both Kwame Nkrumah and Nelson Mandela
believe (hat enslavement of Africans will never
end until the whole of Africa is free. | cannot
agree any less.

The poet through this interchanige between father
and son explains the flow of culture from one
generation to another, From the relationship
between a father and son we see how wisdam is
passed from one generation to the next. The
poel's explanation though net adeguate to explain
the chemistry in the soil, but the trust between a
father and son seals all doubts and resis the mind
of the young. In the words of Ebele Oseye
(Ellease Southerland), this message is forcefully
delvered.
In stimple rhymes, Enekwe unites two
cultures, using images from both
sides of the ocean: North America's
spring. Snow and Iee, Nigeria's Kainy
seasort and Harmattant, the day
season. The collection of poems for
children does not dwell exclusively
on the pleasant side of life as it
informs in "Birds, Our Teacher”.
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Birds did not teach us to war,
Cheat, lie and defu the law.

Children are younger members of the {amily and
s deserve love, care and aftention. Chika
Nwankwo expresses the feeling of most peaple
who have read the poem, in the blurb when she
SaYs:
In most of the poems, the end rhymes
enhance the lyrical quality of the
rhythm and properly  clothe their
subtle didacticism. ... .All the poems
arip the reader so much and give
such sense of reality and the feeling
of being a portner of the poet in the
experiences. As an adll reader, [ feel
young adain when reading through
the poems. This is a significant
collection.

GETTING OUT OF TROUBLE
Enekwe's aim in this poem is to draw the attention
af the young to the hazards of life. Since children
do not fear danger or think they could get hurt,
the poet takes his time 10 counsel them. Taking
them ahead of {heir age is necessary (o pull themn
aut of trouble. He uses the image of a fion to
dramatize this danger:

Like o king

Lion roams the jungle.
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To be successful in life, human reasoning s
necessary. First, he catalogues animals that have
¢ither made a mark or escaped from trouble.

With a sting

Scorpion wins a battle

Similarly a morkey and a bird escape trouble by
applying their brain. For man,

With their brain
Humans solve puzzles




CHAPTER FOUR
DRAMA

In drama. Enckwe has wiitten two one-act plays
of note: “The Bemayal™ and “Dance of
Restoration™. As a drama critic, he brings his full
theory irto practice: aesthetics of theatre. His
language in both plays is simple as it aims at a tull
blast performance and delight. He does not seem
to pursue double or multiple plots strategy bul
goes ahead to mirrer his age and the rot therein.
Critice might see this as weakness, but Enckwe
believes in organic unity, and a single line
message.

In "The Betraval”, the fall of Pius Okaoro is the fall
of the whele system. Enelwe seems to say that
the siluation is irredeemable. Pius, like Obi
Okonkwo in No Longer At Fase cannot resist a
bribe because of his mounting domestic problems.
At the appropriate time, the hera caves in,
degenerates to the moral decay he has set himself
apart from. That collapse. unfortunate as It is, is
the fall of man from grace to grass. Enekwe is not
condemning Pius; he is instead satirizing a system
that creates and destroys him. As long as the
system persists, he says no good can thrive in it
And when it perdures. it is only for a while belore
it finally collapses. The fall of man in the play is
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collective. The individual is set up by his society
and he dies before the god he prays to rescues
him. Onookome Okome while summarizing the
plav says:
"The Betraval' is a ane act playlet that
emplovs o simple,  indeed  simplistic
narrative motif In the fall of a family
from the shaky pedestal of religious piety
to the banal existence of contemporary
phifistinic life. The economic hardship
that Pius Okoro, Chief Clerk in an
employmernt office faces i5
overwhelming and  the  persistent
temptation to which he is subjected
leaves no question as to the moral
questions which Ossie Enekwe grapples
with in this text. Simply pul. Enekive
dramatizes a society at the brink of
spiritual  emasculation.  While  Pius
Okoro, a type in our society, is the
Adamic prototype who represents the
original fall in the narrative of Biblical
creation story; the wife Angela is the Eve
who sets the bait for the fall because she
knows that money opens up different
stokes of power and position in society
and the daughter, Oby, a clear
manifestation of the philistinism of this
corrupt society (Foreword [).
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Okeome's scathing criticism of the play is not only
on the arganic development but on conceptual
finishing, The play rises to a feverish pitch and
remains hangimng;
The play tells how this man falls.
Heowever 1t fails to tefl or make
explicit the next stage of the moral
lesson we ought to draw from the
death of all for spiritualism and
warship of god -the towal collapse of
the economic process itself. Perhaps
Ossie Enekwe does not set.out to-do
this m his text. His major
preoccupation seems to have been
the mere revelation of the morbidity
of our contemporary fives (Viil).

Okome expects Enekwe to be more distributive in
his moral lesson and to drive them down to the
very end of his cast. Should Chief Okore nat have
been justified in the end? He falls too quickly and
the maral profile built around him comes crashing
down in an unsatistactory way. Te Okome. Okoro
lacks verisimilitude. It is my feeling that Enckwe
by the nature of his art has little patience with
coloration and this is essentially the main thrust of
his art. His wvision is profound but in a critic-artist
frame. On stage, "The Betrayal™ itsell, is a great
delight, The simple language of the play and the
very theme of corruption ravaging the Nigeran
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society make the work a familiar one. As

Theodore Shank abzérves:
Dramua is the most complex of the fine
arts. s works  are  created  for
perception by fwo senses. they have
both a spatial and a temporal
dimensian, and they are the result of a
creative collaboration by a number of
artists. Furthermore.  the work of
viramatic art is ofteri begun in a periad
and country different from that in
which it is completed by other dramatic
artists. These characteristics have made
a theory of the art difficult and may
provide a partial explanation for the
paucity of theoretleal writings in the
areas (3.

In other words. it is what the director makes of a
play that mafters. The performance, unique as if
is, is a different work of art. By extension, the
work of a director is different from the play as the
interpretation of & critic can be from the art it
strives (o elucidate. Shank further arques that
"Warks of art are not created according to theany
rather: theories are made according to works of
art”. For this reason, Enekwe is free to pursue his
own line of thought Interprefation takes a
secondary place.
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DANCE OF RESTORATION

This play s very much in line with “The Betrayal”
At a one act playlet First staged on Sth April,
1992, in the Cultural Centre, Calgate University,
New York State, United States of America. the
play won a shon fellowship that enabled the
author to write and stage it with the cast made up
of the students of the institution.

THe story is woven around the event of the
Second World War where one of the characters.
Tony loses his memon. At the end of the war, his
return provokes much anticipation and excitement
as his relatives awair his joining the farmily fold
Much to their surprise and irritation. Tony begins
lo behave abnormally. All efferts to resuscitate
him, Including the services of a spiritualist, prove
abortive.

But his wise grandmother calls her god children to
re-enact an old dance which eventually restores
Tony. The suspense built around Tony's expected
return soon turns inte frowns as his behaviour
leaves much to be desired. Ada, his sister, appeirs
to be maore hit by the strange act. Tony's reqular
reference to Burma, ene of the gqreat battles of the
war, is symbaolic. [t is the venue inwhich the weorld
loses it senses. During war. man loses his
reasoning power and degenerates 1o the level of
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animals. Enekwe carries this image to regular
warfare and the harm il has dene to humanity

Like In most of his works where war features, the
author decries its employment o settle human
scores.  The anxiety which Tony's strange
behaviour causes shows the disquiet 'which war
causes to families, Chief Agunize's use of the
spiritualist is resisted by Torw because the solution
has not been found. This solution can only be
lound in human harmony which dance, music
and good order engender. That is why it is a
dance of restoration. The efforls of the girs: Uso,
Amaka, Ada and Ngoz show that the solution to
human problems of global proportion can only be
contained collectively. The dance collectively
done arrests the crisis. By coming together to bind
Tony, the symbolic act which is a collective action
is the final onslaught that brings order to the
whole system.

Enekwe's venture irito the theatre of the absurd is
in line with those written at the end of the Second
Werld War. By giving it an African coloration, the
author seems to be saying that the world is one
big village and we are all aclors in the drama of
life.

The play opens with Ada clarifying the reason for
the- assemblage: the horde of men; women and
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children'in front of the Diribes who are expecting
their son, Tory Dirbe who has not retumed with
other combatants from the Second World War.
Ada: (Coming through the door)
Welcome. my peaple. | am touched
that after twenty months, vou still
care about my brother who has not
returned from the war, but is awaited.
If what I have heard is true. he will
warm our hearts todat (35).

Ada gives the peaple jovful hope which has been
beclouded by the uncertainties of war.

Ada is a principal character because she ties her
brother's fate with her marriage: until he relurmns
from the war, she will not mamy. This attitude of
roping her desting with that of her brother
completes the notion that man is collectively fated
and shows that their well being is inseparable
Ada is the one lhat opens the stage. the first to
notice Tonu and rush towards him. the first to
offer to take his bag and the first to receive the
shock. through his sideward shove. Ada is also the
person to interview Tony and to notice his change
of character. Heyr excamation shows her deep
WOITY!
Ada: Oh mu God, what have they done
to him? He can't even anstwer my
questions. [ wonder what to do (38
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Ada's worry is infectious as it fires the rinds of
others unill a solrtion is found.

Both: Ada and Grandma are the iwo stronhg
characters that determiine the pace of events. The
entry of grandma consolés Ada. Grandma s
defiant and unruffled:

Grandma: (Defiantly) But. we will net accept i1,
whatever it is.

Ada: What are you going to do?

Grandma: (Moves towarils Ada) Not

What I am going to do. but
what we shall de. e child.
No... no tears. We shall say
No to evil... Now, lister; (39),

Grandma i5 an interventionist force, but a graceful
one. The wisdom of the old predominates but she
gives it a collective flavour so as to ¢4 My everyone
along. Grandma's action humbles the male force
of Chief Aqunze whose spiritual ‘method fils 1o
achieve any useful result. Grandma confronts the
controlling spirit inside Tonv and rouses |t to
reality:

Grandma: Now. listen. You have no

right to do this to us. We have siiffered

enaugh on vour account. This family has
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a name, and your sister has her own life
o live. You have no right to spoil her
future, You will either live or die. (Pulls a
chair and sits), Far months. we waited
for you to come hofme so we could
receive a vound man seeking tor marny
your sister. Butl, veu retuwrn as a dead
man, useless toeveryvbody. In fact, vou
are worse than @ dead man, for you
suffocate us. We will not allow it. You
hear. We will not allow It You are
warned, Restore yoursell ¢r be ready for
the joumey of the dead. [As she s
talking, sound of music s bheard.
increasing in volume: Ada and her age
mates enter, singing and dancing (142)

This music is the therapy that Tany requires and
he responds to it positively. Tony who has been
torm away from his ancestral homeland regains his
spirit and is back fo normal. If music is the food ol
the soul as Shakespeare says. Tony knows there is
no better recipe.

THE BETRAYAL

The simple life style of the Okoros which engages
the reader as the plav opens is maost familiar, The
characters enter the praver room still beating off
the remaining vestine of sleep. The words al
exhortation of Pius alter reading is “the Sworidl of
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Damocles' hanging around his neck from the
beginning until the play closes:

Pius: As we can see, God s admonishing s
i be clean in thought and deed. to
avoid  sinful people and reject e
exarriples.

We must sweep evil out of our homes
sa we can live like true children of
God. In whatever we do, wherever we
mav be-at home, at school, at work. or
in the rmarket-twe  must auoid
corruption. {n our dealing with others,
we must be honest. not lie and cheat or
take things that do not helong to us, for
such surelv lead to damnation (39.35)

Pius then prays, leaving the protection of himself
and family in the hands of God. The tone of the
opening scene is the lens with which we see the
rest of the play

In the next scene, Pius continues his war againsi
corruption by scaling the first hurdle. Jude
Okortkwo his messenger accepts a bribe and
carefully inserts it into the file for which the britse
was given. Pius burst the crime. Blated, he berates
dude with the pride and zeal of an infallible hero:

L34



Pius:

Jdude
Plus

Jutle

Pius

Jude:

Fius:

Jude:

Fius:

Jude:

Piuy-

What is this? (Lifting a fat eavelope from
orie of the files. Jude stares at him and
says nothing) Who brought this envelop
here? Can't vou talk?

Sir. Eh. na dat man

Which mian?

The father of the applicant we come
yesterday

So, what is this doing here?

He say na kola

Kola! For what?

He say make vou just take am for kola
That's all. e say he go come see you
[Omorrow.

Are you trving to tempt me? Jude remains
silent) Are vou ftrying to put me infe
trouble?

Oga. T no wan put vou into trouble.

What do vou think vou are doing? (35-
36).

The author's skill is quickly revealed in the
language of the characters. Enekwe contrasts the
sophisticated language of Pius with that of Jude
which is Pidgin English. As Achebe does in No
Longer at Ease, the approach makes the whole
story familiar and readable. Oladele Taiwo. in
considering the importance of language in African
literature, has this to say:
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Pius:

Jdudeo:

Pus:

What 1s this? (Lifting a fat envelope from
one of the files Jude stares at him and
savs nothing) Who brought this envelop
here? Can't vou falk?

Sir. Eh. na dat man

Which man?

Jude: The father of the applicant we come

Pius:

Jdude:

Fius-

Jude:

Pius:

Jude:

s

vesterday,

So. what is this doing here?

He sav na kola

Kola! Far what”

He say make vou just take am for kola.
That's all. He say he go come see you
tomorrow:

Are vou trving to tempt me? Jude remains
silent) Are you trving to put me into
frouble?

Oaga, [ rio wan put vou info trouble.

What do vou think you are doing? (35-
36),

The author's skill is quickly revealed in the
language of the characters. Enekwe contrasts the
sophisticated lanauage of Pius with that of Jude
which is Pidain English. As Achehe does in No
Longer at Ease, the approach makes the whole
story familiar and readable. Oladele Taiwo. in
considering the importance of language in African
literature, has this to say:
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The problem connected with the use of
language in African literature is so
central that no discussion of it can be
considered exhaustive or final Each
critic can only hope to make a lintle
contribution.  In a second language
literature, the use of langiiage is affected
bu sewveral factors-the artist's linquistic
competence, the kind of material he is
handling, what he intends to migke of
this material and the type of audience he
has in mind. Although many of the
writers of madern African literature use
English, thev do sa, conscious of the fact
that they wish 1o corivey typical African
experiences. In order to make the
language serve the purpose for which it
was not eriginally designed, many riew
things have heen done with it. We have
a widespread range from the near
illiterate  English  of Tutuola, the
unorthodox Pidgin English of Adaora
Ulasi, to the language which expresses
adequately  the writer's sensibility  in
Achebe, Ngugi and Lenrie Peters.
among others. and the experimental
language of Okara (110- 1)

The artistic skill is further revealed becatise
Enekwe uses standard pidgin. [t enharices the
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fluency of the dialogue and produces remarkable
and memorable effect. Oladele Taiwo's view on
this is alsa relevant:
It is important to stress that, after the use
of Pidain ih comimon speech and as a
medium of creativity Jor several vears,
has come to acquire its own special
vocabulary and syntax, which are not
often identical with those of Standard
English. It is only when the unique
features of Pidgin are recognized that it
can serve as a useful medium of
creativity (13)

In scene I, Pius will face another obstacle to his
war on cormuption. This time from his immediate
family. His wife wants to know how much money
it invalues

Angela: You could have counted it

Pius: What for? All | know is that it was a lot
of money.

Angela: What was the money for?

Pius Bribe! What else do you think it would
be for? Although the man called it kola.
it was a bribe, since it was meant to
influence me.

Angela: Why are vou upset? You look so
worried, Why?



Pius: | am not really upset. | just wanted to
hear what vou would say. 1 expected
vou to say something. instead of asking
me how much money was involved.

Angela: What do you want nie to say’?

Pius: Your husband has just defeated the
Devil in a major encounter.

Angela: Because vou refused a bribe? Bribos are
being given and are accepted or rejected
for varlous reasons so many times a day,
Why is vours sa unigue?

Pius: Sometimes. you talk like an unbeliever

Angela: Yet. | am a believer. It is necessary
sometimes to consider the other angle. If
vou had accepted the money, perhaps |
could go in for myv major operation.
Sometimes | wonder (37-38).

The argument presented by Angela only helps to
weaken the resolve of Pius. By Introducing the
major problem of his wife. Enekwe reveals why
most tragic heroes fall: private crisis. By not
finding any consalation in the activities of his wife
and daughter who wear expensive dresses. Pius is
caught between the devil and the deep blue sea.

In the soliloquu of the fourth scene, the irternal
worries of Pius are made more manifest. By
employing the voice in the dialogue, Pius's
desperation reaches a tragic crescendo:
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The voice: There is always a way out,

Pius:

There is ne wav out in this case,

The voice: There is always a way out.

Pius; l.can't find it.
The voice: ltis already offered to vou.
Pius: It is the work of the dewvil (39).

The dialogue in the last scene is pathetic. Driven
too hard, unable to find solace in his wife,
daughter and peace of mind, Pluss will and
resolve collapse. The father of the applicant, Oso
returns and he pushes his case through. He
appeals to the religious mind of Pius and he
accedes to the request:

Pius:
Oso:

Pius:

Oso:

Pius:

What vou are demanding is verv difficult.
Why didn't he apply in time?

You know hoys of nowadays.

How do we add his name?

Just wipe out one of the names on the list
and affix his own.

(Alarmed) It is not fair. It is going to be very
difficult,

Oso; Life is not fair It is a matter of destiny. Your

assistant can do it easily.

Pius: Has he assured you he can?

Oso:
Pius:
Osor
Pius:

Yes.

(ruminating) Hm .. Is that so?
(Offering the envelope) Please
| see you are insistent (42)
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The underlying motive in corruption is ta use
marney to elevate one and discard {he chance of
another. The act, unjust as it is. is the evil that
makes it bad. Enekwe frowns af this wickedness
but seems to say that the society itself is the evil
that breeds it. He exonerates Pius in the end
although heis guilty. By nat allowing Pius fall into
the hand of security agents, Enekwe announces
his acquittal and indictment of the society of his
extraction.
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CHAPTER FIVE

DRAMATIC THEORY AND CRITICISM

As a schalar, Enekwe seems to have made his
greatest impact in dramatic theory and eriticism.
Enekwe's concern is to prove that there are other
types of theatre as distinct from the western madel
propagated by Aristotle. The Ilgho masquerades
varied and disfinct as they are. are some of the
theatre forms which he has pul forward in his
analysis. Enekwe's argument is that the nature of
dramatic theatre can be in different ways. On this
he is in agreement with Sprinchom who shares
the same senfiment,

The author believes also that in traditional African
theatre and the Oriental world, the role of the
metaphysical is significant. Logic and reason
recede o the background while the supemnatural
takes over, Enckwe submits that lgho Mask
theatre is either ceremaonial or episodic. tupifuing
incidental events theaftre enacls as  occasion
demands. They are symbelle and ritualistic,
involving the Interaction ‘of audience and
performers in'a public place

The argument that dialogue and plot are
inseparable from drama does nol agree with
Enekwe's position which sees them as
dispensable. While scholars in Aristolle’s schoal
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believe in the formal approach to theatre with
dialogue and plot plaving a principal role before
an audience. Enekwe argues that pantormime and
dance drama have contradicted this view. He
opines that "dialogue is not really of essence. not
that It is not good but that drama ke mime and
pantomime can exist without it (Ghencba 150,

The position of Enekwe in Igbo Masks:

The oneness of ritual and theater is somewhat
rebellious. The European conception of drama as
narrative is based on the main trend of dramatic
theory of Aristotle's Poefics, The dramatic theory
sees dramatic action as synonymous with plet.
After years of sustained impression. Furopean
critics consider drama as a branch of "poetru of
literature with a linear pattern of plot, with
character, language and thought" (i), Enekwe's
submission is that "society and history determine
the shape that drama takes at any time or place”
(i) He sees theatrical practices as dynamic all aver
the world and condemns the use of Aristotelian
model to shape theatre in every society. To be
able lo drive home his point, Enekwe redefines
the meaning of theatre.

Bernard Beckerman. in his Dynamics of
Drama, ldoks af drama nol as narative but
activity. The insights Beckerman provided gave
Enckwe a platform to strengthen his position. As
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his supervisor at Columbia University, the topic
came up from time to time. In evaluating the
position of Bernard Backerman, Enekwe states
that:
-..every few Elizabethan plays show
closely  linked  causation producing
denouement. This is because the causes of
significant changes are frequentfy assumed
or implied. Even when they are
dramatized, they are not altiays
commensurate with the efforts, because
'within the Elizabethan scheme of man's
relation this action, tightly linked causation
was Incomprehensible” (13).

Enekwe says that the Asian theatre has
demonstrated that the Aristotelian piot should nat
be used as universal model Quoting Simon
Ottenberg's "The Analysis of an African Play",
Enekwe argues:
In the Balinese theatre. stories are
suggested tenuously, and ideas are
not presented in a clear, predigested
form nor is the audience expected to
derive an intellectual pleasure from a
working out of the subtle meanings of
drama (1.3).
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Enekwe also says that in Indian Sanskrit drama,
the main aim is to achieve rasa (aesthetic delight)
through the portrayal of bhawa (emotional state).

He believes that available evidence shows that
myth is not of essence in Greek theatre, and that
drama does not need to evolve from myth, that if
it contains elements of myth, the myth is not used
for itself, but rather for social restructuring. To
him, myth is important in terms of an ideological
position, the ideology of the moment.

On the functions of drama. Enekwe does not
agree with M.J.C. Echeruo who feels that the
main concern of drama is the interpretation of life.
Enekwe argues that interpretation is the least
important of the aspects of theatre. Beckermarn
lists them as the descriptive, the participational,
the referential and the conceptual. The
conceptional s synonymous  with  the
interpretative. Enekwe is not comfortable that
Echerue wanits to detach Igho myth from its ritual.
He says that drama is not myth- "Drama is activity
involving the interaction of the audience and the
performers within a public space" (15).

Enekwe says that it is impossible to talk of the
Igbo traditional theatre without considering the
context in which it operates, which is ritual, He
feels that as a subject, it has been wildly
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misunderstood. He contends that because of
misuse and misunderstanding, its true value has
virtually  disappeared from modemn theatrical
discourse and practice.

The general impression of ritual is stasis, but in the
modern imagination, it is associated with religious
practice and superstition.

Conceptualizing the Traditional Theatre of
the Igbo

Enekwe says that Igbo masks do not have the
same objective as Greek tragedies but are meant
to "introduce or manifest supernatural beings or
forces among the living. These supernatural
ligures usually remain the same from the
beginning to the end of the performance. There is
usually no development of character as we know
it in European theatre. We may refer to the
supernatural beings or forces as "stock” characters.
but "characterization" must not be considered a
major concern of mask performance” (16) Enckwe
sees all those who call for a streamlining of Igbo
theatre to suit European drama as being unfair to
the Igbo. He maintains that Igho people have na
need for tragic drama or they would have
invented it. He places Ugonna, Amankulor and
Usadebe in the school that says performance is
theatre if entertainment outweighs efficiency.
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Ritual-Theatre Relationship

Enekwe argues that attempt to categorise ritual
and theatre as exclusive concepts is futile because
they are structurally and functionally similar He
opines that the problem with their exclusive
considerations is the misconception that ritual is a
religious affair, that the confusion between ritual
and theatre is the inability of some scholars to see
the mutual transformability of the two. For
instance. a performance can be a ritual for the
participants while it can be an entertainment for
the audience.

Other ways ritual can transform to theatre are:

“One is displacement, for instance,
when a real combat is sublimated
through ritualization” (22), Second,
“transformation from ritual to theatre
may occur when ritual is displayed for
the entertainment of strangers, while it
may remain ritual for the performer.
This happens quite often in Nigeria,
especially when very important people
are touring. Third, “ritual can be
transformed into theatre within a
context of social disruption, when the
rituals are proscribed or lose their
efficacy, or when an invading power
looks on them as entertainment” (23).

145




Enekwe also believes that entertainment can be
transformed into ritual. He gives Owu, an Igbo
drama. performed by the Nsulu Ngwa, as an
example. Although it used to be a dramatic
festivity, it has, through periodic recreations, been
transformed into a religious fitual, a vehicle for
social integration and a ceremony to enact the
survival of the people (23). He believes that ritual
and theatre educate and socialize: and they are
both organized event,

Enekwe agrees with Beckerman fthat the three
main conditions that govern theatre are actor.
space and audience. He insists that since these
same condifions appear in ritual. ritials are
sometimes referred to as drama. But if a ritual is
S0 ascetic that it is not presentaticnal, it cannot be
enjoyed as theatre. Enekwe gives "presentational”
and 'ascetic" as conditions that can fully
determine the transformability of ritual and
theatre,

The Socio-Political Life of the Igbo

Enekwe devotes chapter 2 of lgbo Masks to the
socio-political life of the Igbo. He categorises it
under their economy, the age grade systems, their
women, Igbo cosmology, their dance and music,
He says that the main occupation of the lgbo is
farming which is complemented by hunting,
fishing, wine tapping and trading. He sees the
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drum as the most important instrument in Igho
dance and music, Yam is the chief crop and
cultivated by the man while cocoa yam and
cassava are left for the women.

Masking - Encounters with the Dead

Enekwe says that masking is the most popular,
versatile and entertaining performance among the
Igho. He sees masking as the soul of Ighe theatre,
As it has religious dimension to it, it has the force
of invocation and extra-human forces. But from
the aesthetic point of view, masking is seen by
Enckwe as a synthesis of many art forms, like
costuming, impersonation, miming. sculpture,
music, dance, poetry, movement, dialogue and
painting. He says that the Igbo conceive the mask
(sometimes called Mmonwu, Odo, Omabe, etc) as
the incarnation of the dead and ancestors who
continue to interact with the living relatives.

The Religious, Social and Political Roles of
Igbo Masks

Enekwe says that lgbo masks wield religious
powers in many parts of Igboland. Gifts and
prayers are offered to specific masks. Supplicants
request blessings such as good health, long life,
numerous children and good harvest. This can be
noticeable in Odo and Omabe masks. When
masks represent deities, they become really very
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powerful, and are accordingly worshipped and
priests appointed for them to offer sacrifices.

Enekwe also says that masking in Igboland is a
communal affair. Thus, a masker is answerable to
the community. Codes of conduct are prescribed
for them and they are forbidden from vendetta or
grudge. He also submits that masking is a male
affair and some of them are awe-inspiring. But
women who are elderly or have distinguished
themselves may be admitted into the masking
cult. It is to forestall their being frightened that
such women are admitted. Although they are
excluded from preparation and performances,
great masks like ljele are escorted bv a woman,
called Nne ljele (ljele's Mother).

Mask in Performances

For the development of Igbo theatre, Enekwe
disagrees with critics that ritual elernents should be
eliminated. Nnabuenyi Ugonna and Oseleko
Okwudii Osadebe are some of the drama critics in
this school. He believes, unlike them. that the
theatricality of the Igbo mask is reinforced by its
supernatural aura; and certainly not  “the
subordination of belief in the supernatural” (77).
On this, he is in agreement with G l. Jones that
once the religious or social elements of a play
decline, it degenerates to boys’ play. A masker in
his early years, Enekwe further states:
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It is for this reason that masks worn by
children are not regarded with any
seriousness by adults, To eliminate the
supernatural aura in mask can only
lead to the decline of the traditional
masking theatre, since the
manifestation of the supernatural is the
justification for its being (77).

Similarly Enekwe does not believe that efficacioiis
elements of a mask must be reduced before: it carn
be enjoyed as theatre. The masker is out to
entertain the audience; incantations, magic
demonstrations are parts of the entertainment.
Enekwe also talks about the roles of escorts, The
challenges of masking are enormous. From the
maskers’ dependence on escorts to his impaired
hearing, Enekwe articulates them. thus:

A mask is only what ifs escorts make of

it. Without the superlative support of

escorts, the man in the mask is a paper

tiger. His courage crumbles and kis skills

are dissipated. Because he has to look

through the holes in the cloth, wood or

fibre covering his face. his vision is

impaired. In addition, his costumes flimit

his hearing, Most of the time, he relies

on his escorts to keep him informed

about happenings in the field of play.

Nevertheless, the oudiernce rmust not
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sense this dependence, for that would
uridermine the myth that the mask is a
supernatural force (78).

The dynarmism of context can fransform a masker
and make him excel himself. When the audience
ls appreciative, the mask performs better but
under a combination of factors. Music and dance
accentuate the feeling of power in the person in
the mask. Enelkwe summarizes thus:
The intense rhvthm of various musical
instruments - including  ekwe  (slit
wooden drum), opi (flute), Iaba (skin
drum) and ogene (metal gong)
intoxicates the performer and drives him
to heights of physical efforts that he
could not attempt in ordinary life. In the
hands of a good flutist, the opi actually
calls the masker. reminding him of his
predecessors  who  Had performed
wonders, praising him, egging lim on.
To emphasis the point and to transfer
energy to the masker. some unmasked
rmembers of the troupe may hegin to
perform some rounds of acrobatics (79).

Categories of Masks

Eriekwe classifies marks according to the age of
those whe organise them. They include:
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o Juvenile masks - they are simple in design
and are often constructed by their owners.

e Odo and Omabe masks - Thev are often
constructed communally.

Oftent some are made in secluded places. By
categorising masks based on age, Erekwe is In
agreermnent with J.S. Baston whose dilferentiations
are enly on-age. Enekwe goes further by looking
at his classification based on activity or what they
da. Thus, Enckwe has () elegant masks like the
Agbogho Mmanwu or Aghogho Odo. These are
maiden spirits  (Mermaid), Ojionu and ljele.
Enekwe says that "Agbogho Mmonwu and [jele
reflect the lgbo concept of beauty” (97). He
argues that the "liele is like a mobile art galiery
that shows the life of the Ighbo in all its
complexities” (102) Among the Igbo. like Nri and
Omitsha who operate the monarchical system. the
liele is  associated with the mimicking and
burlesquing of the manners and [oibles of society.
They are found everywhere in Igbo Land" (110),
Some criticize but some are out rightly vulgar,
They incliude Efi Hausa. (Hausa cattle). Ewu
Hausa [Hausa goats), belle, Oganachi ete

They use diferent ways fo ‘mimic or criticize
socief. Dinee mest ol them are fun pokers, they
lack the usual supernatural aura associated with
awe- nspiring masks, Since they are made with
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fun in mind, their mere appearances symbolize
either ugliness or abnormality.

e lLampooning Masks - Their criticism of
sociely is not general or particular. They
come 1o {He scene when deviant behaviours
are oo serous.

When a man is invalved in excessive drinking. he
can be lampooned by the mask. Some of such
masks include Avaka, Ulaga etc

Wonder-Making Masks

These are special masks performed by the elders
who, according tor Enekwe, "are versed in the
occult powers in the lgbo environment. The
appearance of these masks is usually a challenge
to other masks who may have claim of magical
powers. An example of this type of mask is Aga
ako kwarisi (shall we duel with charms) which is
dreaded by other masks but they do not venture
out when it is about" (123). This can be found
among Umue-abi in Udi area of Enugu State.

Ancestral Masks
THese masks have orcdlar powdrs that stand
them out. Such powers are passed from
generation (o generation. According to Enekwe.
Ancestral masks derive their "terrible”
power. not through phusical prowess,
but through their moral and mystical
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attributes. As embodiments of the ritual
powers of the ancestars, they often play
oracular roles in which their decisions
are final Theu are belicved to be the
icarnaied figures of ancestors who lived
holv or ideal fives (132).

About  enterninment. Enekwe has a definite
opimion’ abouft ils relationship with  efficacy.
Norbert Ouibo Eze in his review of the book says
this about the relationship between efficacy and
enterlainment. "Enekwe uses Igbo Masks ta prave
the  welationship  between  efficacy  and
entertainment, the factors upon which those who
find rilual antipadal to theatre rest their argument.
He argues that. apart from enterfainment, theatre
has its form of efficacy, as "it is alsa the goal of
those who organize theatre to change or influence
things” (Enckwe, 1987:26). He cites a lot of
Instances to support his position. but of note is
Amiri Baraka's view of the goals of Black Theatre
(1995: 10). Enekwe's submission, sound and
thorough as it is. has provoked a lot of reaction
from within and outside the country. In lgho
Masks: The Oneness of Ritual and Theatre,
Enekwe strives fo counter the views of some
schelars wheo tend to ascribe all scholarly activities
oy European origin. Ulli Beier. Ruth Finnegan and
Michael JC. Echenio provided the theoretical
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framework on which Enekwe would bose his
model and submission. Enckwe argues that,
The European conception of drama as
narrative is a major obstacle to the
understanding of the theatre. Detived
from the main trend of dramatic theory
hased on Aristotle's Poetics, it reqards
dramatic action as synonvmous  with
plot. The ideas of climax, dramatic
progression, conflict and tragedy are also
derived from Aristotle. Even when they
depart from the substance of his analysis,
many European critics use Aristotle’s
mode of analysis. Hence, they consider
drama as a branch of poetrv or literature
with & linear pattern of plot,  with
character, language and thought
Because they believe that Greek fragedy
is the untwersal model far dramn, such
critics  pav  little  attention  te actual
theatrical practices all over the world,
which indicate that society and history
determine the shape that drama takes af
any time or place (Enekwe 11)

Ruth Finnegan believes that drama in Africa s
"not typically a widespread or a developed fonm’
(Finnegan 500-1). She argues thatl, hecause of the
abserice of linguistic contents, plot. represente |
interaction  of several characlers, <pecialized

155




scenery., the art form is net developed in the
cantinent, Ulli Beier, on his part. is disappointed
in the Yoruba Agbegijo masks which have no
longer story and complicated plot. Enckwe sees
Echeruo as agreeing with Finnegan. since the
former argues that, story pattem is indispensable
in the infrastructure of drama. In "The Dramatic
Limits of lgbo Ritual', Echerus sees muth or story
as synonymous with plot and the essence af
drama. Enekwe does nol agree with Echeruo’s
view thal the [gbo have ne drama because lgbe
myth is trapped in ritual.

Echeruo and Finnegan do not see (he Kalabari
Ekine as drama. Echeruo believes thal the
argument arises because of the confusion of the
word drama with festival. He then analyses the
differences between the two words. He says that
festival is celebration while drama is “a Te-
enactment of life" Drama he says is “a puhlic
affirmation of a mythos or plot”™ while ritual is “the
ranslation of a faith inte external action”. He
contends that while divination, communion ot
baptism may be dramatic. they do not tell us a
story: but assert a faith, Drama. he maintains
“allows for the reinterpretation of life through a
pattern of history we usually call plot (Echeruo
135-39). Echeruo admitted that a ritual may | and
often  does) contain details  that could be
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mansformed into drama, but this ritual must first
“vield its story”.

Drawing Inspivation from Andrew hom on the

imprecision of definifion, Ovekan Owomoyela

argues,
Scholars who link drama and ritual do so
owing to a misconception that Greek
drama, generally thought to be archetypal
grew out of rtual, In fact, there is no
refiable authority for deriving drama from
ritual, whether in ancient Athens or
elsewhere. The attraction of o ritual or
religious origin has, however, refused 1o
vield to persuasive refutation, and its
implication make it necessary that we
devate some aftention to the opposing
arguments (Owomovela 37).

He picks holes in Enekwe's argument that the

commedia dell’ arte and Doric mime invelved

ne “linear plot” because they were improvised.
What was improvised of course. was
some narrative event, an action, that
entertain, had a plot. As for Noh.
although it strives for yugsen, for
“immutable essence” that transcends
speech, it nonetheless incorporates
sumbolic  narrative.  According  to
Reiter (1974:63). "its dramatic form
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can dispense with a sullogistic plot
structure. It can, but it does not
always do so; for wherever there are
a story and a disciplined architectural
sense @ logical unity  mav
emerge......."

The position of M.J.C Echeruo is that "ritual is.
and alwavs has been a dead end-----The Igbo
should do what the Greeks did: expand ritual
into life and give that life a secular base”.
Appearing to reconcile Echeruo and Enekwe’s
positions, Frances Harding submits:
I therefore see Echeruo and Enekwe
not as spokespersons for opposing
points of uview but as both articulating
the centrality of performance in its
many guises, but acknowledging that
some performances are  self-
referential in recognising their arfifice,
whilst others require to conceal the
artifice in order to maintain the befief
system underpinning the social order
and the systems of power that go
along with it (Harding &)

Peter Lang agrees with Finnegan, Echerio and
Beier. Lang believes that the argument over the
nature of drama has something to do with failure
to agree on a universal definition. a definition that
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hoth Africans and Europeans will accept. He
inclines towards Ancdrew Hom who posits that
drama studies in  Africa suffer from "an
Unnecessary imprecision of nomenclature” (1981
181). Both Lang and Hom argue that because
some scholars, both African and non-Alfrican;
ascribe the name drama to African traditional
performances without dehimitation, the study of
the art form is posing a lot of problem, espedially
as it relales to Aftican drama. lang traces the
arigin of this confusion lo the contribution of Peter
Nazareth who argues that "dramatic forms” existed
in Africa well belore colonialism (91)

In an attempt to properly lay his blame, Lang
contends that the confusion and development of
the art form do not manifest in the same degres in
all parts of Africa, He believes that drama and
theatre have developed more in West Alrica than
in South Africa because the former witnessed
catlier the establishment of Christian and westemn
influence. B.L. Leshoar who had first argued in
this line will later be supported by Lang. Land's
discomifort lies in the equation of drama with
rituals.

Ossie Enekwe, Oyin Ogunba, Kwebena Nketia
and even John Pepper Clark will all come under
Lang's criticism as propagators of the idea that
drama and rituals are synonymous, The position
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of these scholars is that you cannot use the
Aristotelian model 1o judge all drama especially in
relation to Africa. The opinion of Nketia as found
by Lang gowes for all of the same persuasion:
While Nketia concedes that what he
describes as rraditional drama  differs
from narrative’ drama  or  the
straightforward  play”. the Nigerian
champions  of  fraditional drama
characteristically insist that it is drama
withowt any qualifications, Furthermore,
theirr  expositions  usually  carmy  an
insistent rebuttal overtone, because they
are wsually directed at scholars who
favour "Anstotelian” definitions of drama
and wish to keep it distinet from ritual.
An appropriate keynote for the more or
less characteristic Nigerian discussion is
John Pepper Clark's establishment of a
paraflel between the origins of drama in
Africa and elsewhere (1981:58-70) He
asserts that just as European drama
developed from rites connected  with
Osiris and Dianusus, Nigerian  drama
arose from "the early religious and
magical ceremonies of festivals” of the
country, This drama, he adds, hos the
special function of propitiating spirits and
gods "in the manner described by
IFrazer" (141),
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Ogunba  rejects  "Arisiotelian model'  because
“drama is far more complex and universal a
phenomenon  than  Arstotle could have ever
construed” (1978 11) Lapa counters  this
argument:
That wauld be a fair enough position if
he means that drama since Aristotle’s
tirme has undergone phenomenal growth
in complexity ardd  cuftural  variety.
Equally fair, though, would be the
assumptton that if drama 1s universal,
there must be some basic common traits
or benchmarks that would transcend
culture-specificity.  such that scholars:
interested in o cross-cultural comparative
study would kriow where to ook in each
culture for its peculiar example. He
however denies us that assumption
(142},

Like Ogunba, Enekwe rejects Aristotelian model
for drama. Aristotle proposes six parts that are
indispensable to drama: plot, character, diction.
thought, spectacle and song. Lang belicves that
although Anstotle specitically: addresses tragedy,
his views "will apply to any drama. be it fragedy
or comedy” (1991:145) Enckwe dismisses
Aristotle’s preoccupation with "linear plot" which
He regards as unimportant, Enekwe sees Doric
mime and the commedia dell-arte @s plotless
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drama. In the same way. he says that “the

Balinese l.egong drama is SO (ar removed from

narrative that it Is almost pure dance”. Lang states:
Enekwe further areues that the forms of
drama that de-emphasize plot  also
deemphasize moral implications; Greek
tragedy, for example, by contrast
emphasizes the moral arder, and the
emphasis is reflected in both the order of
events (plot) and the moral rhetoric. We
might note in passing that with regard to
Shakespeare, Enekwe invites us to draw
the traublesome conclusion that the
bard whose drama he says de-
emphasizes causality, was not interested
i moral implications {Lang 46).

Langs discomfort over the position. of some
African scholars about the unique nature of
African drama and indeed literature is a matter of
interesting debate. He sums up Enekwe in this
order:
Enekwe's thesis in this reqard is that
drama  differs from culture 1o culture
becatse in each it performs @ different
function and funetion dictates the form of
drama. The function of Greek drama, as
he conceives it, was to carry moral
implications; for that reason it was poetic.
Asian and African dramas implications; -
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innocent of anv such intentions. manifest
instead "dance. mime and music". By this
token "While the mainstream European
theatre is syllogistic in form, the Asian and
Affican theatres gre ritualistic” (Lang 147},

Lang will later condermn Enekwe’s lack of criterion
for determining drama. He says that this lack of
admission makes his position different from that
of Ogqunba. Buf both Enekwe and Ogunba equale
ritual with drama

Lang believes that both scholars confuse the terms
drama, festivals and rituals which they see as
synonymous. Lang finds support in Michael J.C.
Echeruo, another lgbo scholar, in this regard.
Lang states the reason for his efforf and pain:
The effort to free African drama of the
stifling welght of ritual is important. for
several reasons. Drama scholarship. like
all scholarship, should undoubtedly be
dedicated to ascertaining the truth of
whatever it apprehends. exposing and
discarding fallacies, and replacing even
ald truths when they are no longer
tenable. In addition, as Horn points out,
the insistence on bhurring the boundaries
between drama and ritual  makes
meaningful  discussion  of  either
impossible. The progress of scholarship
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should be in the direction of even
gredater precision of definition and even
crisper distincifons, even among closelu
related phenomena (156).

Lang thinks that scholars. who link ritual and
drama are wrong, because they de so, believing
that Greek drama gréw out of ritual. He advises
Africans to humbly admit thal Africa borrowed
drama from Europe. That doing so would not
mean admitting inferiovity of thelr own brand.

Lang would have done better if he knew that
African scholars were apprehensive rot only in
the drama origin but in other genres as well. Has
he forgotten the great debate on  African
Philosophy? The admission and rebuttal are
healthy: let us all act out our thoughts.

CONCLUSION

As an artist, Enelwe |s a aurious one who sees the
eontire warld as his fort. The problems of life affect
him greatle. But his worries stem mainly from the
fact that the problems assailing mankind are self
inflicted. He believes very strongly thar man needs
to: re-order his prierities to be able to achieve
peace and happiness in the world From {he
theme af war to bribery and carmption. lo the
palitical mismanagement in Africa. Enekwe sees
them as the creation of man.
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As he has taken time to diagnese the ills of his
society and age, his calculation is that man being
the auther of his own misfortune must equally
find answers to his problems. He cannot escape
from the rof which his actions have imprisoned
hird, Rather, he miust sit down and firid the cause
of his problems which can be found in himself,

Engkwe has not lost hope ir mankind, There are
admirable personalities living and dead whe have
influenced him greatly. These role models he uses
to wipe out the tears from his eves which other
bad eggs have brought to his society. From the
batfle scenes to academic life. he explores the
theme of individual weaknesses which  have
caused human disasters. However, the love aof his
wife and mother which constantly affect him and
the dedication of certain fiqures that have
influenced him all brina back to him the idea that
all Is not lost

Enekwe sees the future as biight through the
poems he writes to the younger generation. FFrom
the great life of Nelson Mandela to the courage he
tries to infuse in the voung. he urges them to
brace up for the task ahead, The Iyricism in the
poems and the sheer power of the messages all
combine to compel the reader as he looks at life
through the prism of his works. The hesuty of [ife
is not how much a man has amassed for himself
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and family, but how deeply he has influenced his
age, Through Enekwe’s works, man will continue
ta take a second look at his life,
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